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THE MUSICAL TIMES 


And Singing-<Class Circular, 
Published on the Ist of every Month. 


The Music pages only are stereotyped: those persons who would possess the Musical Articles, Notices, 
Advertisements, &c., can only ensure doing so by taking the work as it appears. 











MUSIC IN THIS NUMBER. 
DAUGHTERS OF JERUSALEM. 
FULL ANTHEM FOR PALM SUNDAY. 
Composed by Gronrce J. Etvey, Mus. Doc., Oxon. 
HYMN FOR EASTER. 

Composed by J. Baptiste CALKIN. 
HYMN FOR EASTER. 


Composed by J. Barney. 





LADY SOPRANO (good reader and strong 
voice, desires a re-!ingagement on Sundays. Address M.C., 
42, King’s-road, Chelsea. 





JA. or in a Quartett Party. Address T.F., Novello and Co., 
85, Poultry. 
N AMATEUR (TENOR) who has been En- 
gaged ina West End Church for the last twelve months, is 
willing to give his services in return for instruction. N. or N.W. 
District preferred. Address A.B., 25, Seymour-street, Euston- 
square. 


_ is open for a Sunday Engagement in or near 
London. Testimonials of ability. Address C.D., Messrs. 
Novello and Co., 35, Poultry, E.C. 


OICES WANTED for a Church near Ealing.— 

ALTO, TENOR, and SOPRANO. Stipend ten guineas, 
expenses from Paddington, and Kefreshment. Choral Service 
and Anthems. Sundays, Morning and Evening. W.C.L., Post- 
office, Ealing-common, W. 


TORK CATHEDRAL.—W anted immediately, for 
this Choir, a BASS (not Baritone) VOICE. The duties are 
attendance at Divine Service twice daily, and at Choir-practice 
whenever required by the Organist. ‘The salary is £85 a-year, 
with an advance in case of approval. Applications, stating age of 
the candidate, and enclosing testimonials as to his character and 
musical efficiency, to be addressed to !)r. Monk, Minster-yard, York. 

















INCHESTER CATHEDRAL.—WANTED a 
COUNTER-TENOR. Candidates must be well versed in 
Cathedral Music, and be able to read it with facility. Stipend £72 
perannum. Applications, stating age, compass of voice, place of 
education, present employment, and other particulars, to he sent to 
the Rev. the Precentor. Those not replied to within a week may 
be considered unsuitable. 
Ps ce CATHEDRAL.—There is a 
Vacancy in this Cathedral for a TENOR SINGER. Full 
particulars may be obtained from the Chapter Clerk, H. P. Gates, 
Esq., Peterborough. 


LANDAFF DIOCESAN CHURCH CHORAL 
ASSOCIATION.—WANTED an ORGANISING MASTER, 
to Train Choirs in Union with the above Association during the 
three months of July, August, and September next. lor further 
particulars, apply to the Rev. Jaines B. Gwyn, Merthyr Mawr 
Parsonage, Bridgend, Glamorganshire. 
HOIRMASTER.—WANTED a Choirmaster for 
a Choral Association in the Winwick Division of the Deanery 
of Warrington. His duty will be to prepare the Choirs of the Rural 
Deanery for the Annual Festival. He must be well acquainted with 
Church Music, and thoroughly capable of teaching Singing. It is 
wished that he should reside within the Rural Deanery. Salary 
not to exceed £150 a-year. Apply, by letter (giving references, 
&e.), to the Rev. W. J. Melville, Hon. Sec., 8. Ann’s, Warrington. 


Ay ANTED an ORGANIST and CHOIRMASTER 

for the Temporary Church of SS. Peter and Paul, Streat- 

ham, 8. The Services are Choral wholly, and the Music Gregorian 

chiefly. A Communicant, who will serve the Church heartily with 

& moderate stipend, but with the fairest prospect of professional 

employment in the neighbourhood, may apply to the Rev. A.C. 
8. 


Tarbutt, M.A., Streatham. 
RGANIST WANTED at Central Hill Chapel, 
Upper Norwood. Apply, stating qualifications and full parti- 




















APRIL 1, 1867. 


Price 14d.—Post-free, 24d. 


Registered for Transmission abroad. 








dtlusic: for the Coming Season. 


OR LIST OF ANTHEMS suitable for the 


Seasons of Lent, Easter, &c., see page 41. 





Just published, 8vo., price 3d., 
HE PROCESSIONAL HYMN, “ Brightly 
gleams our banner,” and “O Paradise!” Set to Music by 
Joseru BARNBY. 
London: Novello and Co., 69, Dean-street, Soho, and 35, Poultry. 


| YMN FOR EASTER DAY.—‘< Jesus Christ is 
risen to-day, Alleluia!” For Chorus and Organ. By W. T. 
Best. Octavo. Price4d. London: Novello and Co. 


a Just Published, price 3s. 
IX ORIGINAL VOLUNTARIES for the 
Harmonium, by J. Lemaens. London: Novello and Co. 
USIC WAREHOUSE.—WANTED, a Young 
Gentleman, about 15 years of age, as Improver on the Piano- 
forte, and to learn the Business thoroughly. One with a good ear 
preferred, as the advertiser has an extensive Tuning connexion. 
A small premium required. Address W.H., Guardian Office, 
Halifax. 


AX ORGANIST desires an Engagement in 
London. ‘Thos. Atkins, 18, Smith-street, Stepney, E. 
OF ns ware and CHOIRMASTER WANTED 
for Wes!'ury-on-Trym Parish Church. Salary £35. Modern 
Organ by Hedgeland of three complete manuals and pedals. Address 
H, St. V. Ames, Esq,, Cote House, Westbury-on-Trym, Bristol. 
Ad ects re: te 
RGANIST and CHOIRMASTER WANTED 
for the Parish Church of Westerham. Salary £45 per 
annum. Apply to D., Post-ottice, Westerham, Kent. 


RGANIST WANTED for the Parish Church of 

St. Nicholas, Deptford. Three Services on Sunday, and one 
Evening Service on a Week Day. Salary £20 per annum. Apply 
to F. R. Hood, Churchwarden, 20, Union-street, Deptford. 





























O CLERGYMEN.—An ORGANIST, of some 
years’ experience, will vacate his Appointment at Easter. 
Desires another in or near London. First-class references can be 





ORGANIST, or Deputy. Good references. W.,11, Clarence- 

road, N.W. 

\ ANTED an ORGANIST for St. Mark’s Church, 
Old-street-road. Salary £25 a-year. Address Rev. E. Day, 

6, Colebrook-row, Islington, N. 

V R. DENBY WHITE is open for an Engagement 

a at a Church for Sunday duties. Address 26, Fitzroy-street, 

Fitzroy-square, W. 

\ R. SAMUEL GEE, R.A. Mus., Precentor and 

LVi Organist of Christ Church, Clapham, has VACANCIES for 

one Resident and two Non-Resident ARTICLED PUPILS. 

Address 15, Lansdowne-place, South Lambeth, 8. 


\ R. ALBERT LOWE begs to inform his Friends 
{VE ana Pupils that he has REMOVED to Carlton House, 
Carlton-road, Kensington-park, W. 


\ R. J. W. ELLIOTT (Professor of Music), begs 
1 to inform his Friends and Pupils that he has REMOVED 
from 235, Maida Vale, W., to 12, Kilbarn Priory, N.W 

\ R. CHARLES FIELD'S ACADEMY OF 
p | MUSIC, 18, Grafton-place, Euston-square. “Established 1852, 


Lessons on Singing, the Pianoforte, and Harmony, from Ten in the 
Morning till Ten at Night. Terms moderate. 


USBY and Co., Musicsellers, 14, Church-street, 


Stratford-on-Avon, send Music on approval on advantageous 


























culars, to the Deacons, South Villa, Upper Norwood. 


terms, which may be known on application. 
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PROFESSIONAL NOTICES, 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters ne? be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 

MISS ANNA HILES (Prima Donna), 

From Covent Garden and Her Majesty's Theatres, intends to reside 
this winter in Leeds. All communications concerning Concerts or 
Oratorios, to be addressed Miss Anna Hiles, care of Mr. J. Ripley, 

* Royal Liver Office,” 5, Mes udow § L 














"MISS LIZZIE WILSON (Sopre 
Letters to be addressed to 84, Albion- road, Queen‘s-road, 
Di ulston, N.1 


MISS MARY TIOLMES 
Begs to inform her Friends and her Pupils that a Country Eng: 
ment will prevent her returning to Town before Ez aster. 


~ MISS MARY ANN POTTER (Contralto), — 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 
MISS ISA THOMPSON (Contralto), 
Britannia ( Cottage, Lower Sussex-place, Old Kent- road, S.E. 
MR. R. H. GLEDHILL (Lenor), 


Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vué 
Villas, Holloway. 


MR. INKERSALL (Tenor). 


_For Cc oncerts or r Oratorios, address2, Rockingham- street, Leeds. 


W.-H. BLISS (Tenor). 
For Oratorio and Concert Engagements, address 54, 
street, Arundel-square, N. 


C. D. COLLET (Bass, Teacher of Singing), 


Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 


MR. FARLEY SINKINS (Basso). 


For Oratorios and Concerts, Cathedral, St. Asaph. 


MR. S. FORMON (Bass). 


3, Francis- street, Torrington-square, W.C. 








age- 














Ellington- 




















MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


MR. JOSEPH SCATES, 
Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 
Address | to his residence, 68, Gloucester-crescent, Regent’s-p: wk, 


~ THOS. R. WILLIS, Organ Builder, 
29, Minories, London, E. Metal and Wood Pipes. 
_ Voicing, Tuning, and Repairing. Second-hand Organs for Sale. 
M USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 
USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by Bb. 
Williams, 11, Paternoster-row, London. 


IOLIN STRINGS (Fore ign).— —The Best and 
Cheapest to be had at TROST'S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 
HE VEST-POCKET PITCH-PIPE. 
Less in weight and length than the ordinary C fork. 
Compass, a complete Octave, C to C 
Price 1s. 6d.; post free for 20 stamps. 
A. Liddle, 35, Devonshire-street, Queen-square, London, W.C., 
Manufacturer of Military Flutes, Flageolets, &c. 
OVELLO’S MUSICAL 'TIMES.—Brampton’s | 
Spring Folio, expressly made for this work; price 1s. 6d. ; | 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. Whole- 
sale agents: Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs, Novello, and from all music- 
sellers in the United Kingdom. 

















\ USICAL INSTRUMENTS FOR VOLUN. 
I TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 


Clerkenwell, London, E.C. 
Pease, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Hudderstield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
ind amateur bands in the United Kingdom. Pianofortes, Harmo- 
nivms, and Harps, New and Second-hand, by the best makers. 


‘CCURATE METRONOMES, 1s. (post-frec) ; 


Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
D. SCHOLEFIELD, Trinity-street, Huddersfield. 








E 
high, 7s. 6d. 


Pp EASANT’S HARMONIUMS, with Patent 
Vibrators, superior tone, from £3 10s. to £38, Send for a 
list. 11, Kirby-street, Hatton-garden, London, E. .C. 
I ARMONIUMS.—W. E. EVANS, the Original 
Inventor and Manufacturer of Harmoniums in England, 
respectfully draws the attention of intending purchasers to his 
Unrivalled Instruments, in which he has recently introduced 
several important patented improvements. Amongst which may 
be specially mentioned the ‘‘ double-action expression wind move- 
ment,” by means of which the wind is supplied with half the usual 
exertion, and the most perfect expression realised; thus super- 
seding the use of the “‘ Expression Stop,” so difficult of management 
in all Harmoniums, The advantage to purchasers is obvious, in 
selecting an instrument of a manufacturer whose whole life has 
been devoted to perfecting the Harmonium, and who finishes with 
his own hand every Instrument that leaves his Manufactory ; whilst 
the prices charged are no higher than those of other makers. Every 
Instrument is Warranted. The undermentioned 
The Cottage Harmonium, in Ash eee 
No. 1.—With One Stop, in Oak or Mahogany 
No. 3.—With Four Stops, in Oak or Mahogany eee 
No. 5A.—With Twelve Stops, in Oak or Mahogany ... 
No. 64.—With Fifteen Stops, in Oak or Mahogany 
No. 9.—With Nineteen Stops, and Two Rows of mah, 
in Oak or Mahogany 85 Guineas. 
THE “EVANS” IMP ROV ED I ARMONIUMS 2 are remarkable 
for the entire absence of the nasal and reedy tone which has 
hitherto been the great impediment to the general adoption of the 
Harmonium in private houses; whilst the sluggishness of speech, 
another great defect in most Harmoniums, has been entirely over- 
come by W. E. Evans’ improvements. 
Fully detailed Price List, with testimonials from the most 
eminent musicians, &c., may be obtained of the Sole Manufacturer 
and Patentee, W. E, Evans, 28, Market-place, Great Portland- 
street, London, W. 
Mr. Evans is in no way connected with any other House in London. 


i AND W. SNELL’S IMPROVED HARMO. 
dq NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the Tirasse tenuto), free on application to E. and 
W. Snell, 19, Church-terrace, Kentish-town-road, N.W. Manufac 
tory, Little King-street North, Camden-town. Trade supplied. 


AND W. SNELL'S CHURCH HARMO. 
NIUMS.—These Instruments are specially constructed for 
They can be had with one or two manuals, 
Any variety or combination to order. Esti 





£8 8 0 
.. 10 Guineas, 
20 Guineas, 
28 Guineas, 
42 Guineas, 









4e 

Places of Worship. 
German pedals, &c. 
mates free as above. 
B* SYOND ALL COMPETITION.—T. R. WILLIS 

(late Moffatt), Maker and Importer of Musical Instruments. 
Established 1833. The trade and amateurs supplied with Harmonium 
Reeds, Musical Strings, and Fittings of all kinds. 


Lists on applica 
tion. 29, Minories, London, E. 





J REAKFAST.—EPPS’S COCOA (more commonly 
) called Epps’s Homeopathic Cocoa, as being prepared and 
introduced by James Epps, the Homeeopathic Chemist first esta 
blished in England). The very agreeable character of this prepara 
tion has rendered it a general favourite. For breakfast no othe 
beverage is equally invigorating and sustaining. This Cocoa is 
used by thousands who never used Cocoa before. ‘ Cocoa stands 
far higher than tea or coffee,” Dr. Hassall says.—Sold in }lb., 4lb, 
and Ilb. packets. 


Second Edition, price 2 





—Z STEPS FOR CHOIR BOYS, By J AMES 
H Srpson. N. London: Novello a and Co. 
NHORTHAND. —PITMAN’S PHONO: 


WJ GRAPHY is taught in Class at 7s. 6d.; or Private Instruc 





Por a 


SAL E, a PEDAL HARMONIUM, “CCC to 
£14, 4, Tyssen-street, Church: street, Shoreditch. 


6 stops; nearly new; mahogany case and stool. Price 





tion given, personally or by post, for £1 1s., the Perfect Course ol 
Lessons. Apply at 20, Paternoster Row, E.C.. Phonography isd 
special value to all interested in Elocution or Singing. 
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OLUN.- (ER THE FAR BLUE MOUNTAINS.  Part- A LEXANDRE HARMONIUMS, 











Saxhorns, Song by E. C. Sucn. Price 3d. Published at Novello and Wholesale Importers, 
cordeons, Co.'s. Also, by the same Composer, ‘Breeze of Spring.” Song. METZLER AND 1 
f-instruc- B price 23, 6d. Published by Metzler and Co., Great Marlborough- 37, GREAT MARLBOROUGH STREET, Ww. 
. Joseph street. Illustrated Lists on application. 
n-street,) : NFAT ICRC XG = CHEAP MODELS. 
ILLI A M J. ¥ Ol N G S SIX. POP U LAR Four Octaves, Oak Case 5 gs. 
1 AND PART SONGS for s.A.r.B. Svo., 2d. each; or complete in Vive Octaves, Oak Case, and Two Pedals .. 6 gs. 
Se one Book, 1s. wn ee 7 
ge et 1. I love the merry spring time. Seventh Edition. LEXANDRE HARMONIUMS, 
ation, and 2. Gaily thro’ the greenwood. Seventh ditto, One Stop, Oak Case «0s ae gs. 


<ton-road, 3. Welcome, merry May. Fifth ditto. Mahogany Case... «- ae 


My Dene 4. The Mountain Maid. ‘Third ditto. Three Stops, Oak Case ow. 13 ge. 
Pee ae 5. Come o'er the mountain. Fifth ditto. a Rosewood or Walnat ‘Case ] 15 ga. 
Pit Bis 6. Hail! merry, merry Christmas. Fifth ditto. Ten Stops, Oak Case we 25 BB. 
arnt Novello and Co., 69, Dean-street, Soho; or of the Composcr, 1 Rosewood, or Walnut Case... 26 gs. 
kere. 6, Grove-terrace, Longsight, Manchester. METZLER and CO., 37, Great Marlborough-street, W. 














T.7.B. or 8.1.8. By Wa. Jones. Easy, but very etfective. the Church. 


t-free) | HE OLD ELM TREE (Prize Part Song) for ALEXANDRE ”S EXHIBITION MODEL, for 








.” *feet Second eee ee Novello snd Co Thirteen Stops, Oak Case... «. 30 gs. 
Sateen . > S YOL: in Twe enty Ditto, Rosewood or iy alnut Case 33 gs. 

Patent (NOL AVILLE'S CHOR AL M Cc LIC weak ae Concevanae ly METZLER and Co., 37, Great Marlborough- ‘street, Ww. 
end for a Parts, 4d. on hog meray a -_ anged progressive = - - . . = 

from the Rudiments to the Music of the ra orio, ae LEXANDRE'S NEW PATENT for 1867 

cetaceans London: F. Pitman, 20, Paternoster-row. yA jneeon Gl eto: ’ 
Drigindl | s<H7R-PALRT SONGS. By J. Bisnor Boocumn. — en 

sha NOUR-PART SONGS. By J. Bisnop BoucHER. or a. 
“ab The Reaper and the Flowers (with solo), price 3d.; and ? FOLDING HARMONIUM, | 
ace oe “Beware, Btware,” price 2d. The Words by LONGFELLow. Occupying only half the space of an ordinary instrument. 
mentee: Octavo size. London: Novello and Co. Expressly adapted to Small Drawing-rooms, Yachts, and all 


hich may § - ee YET APEC - — | places where space is limited. 
ae mons JALTRIOTIC PARLT-SONGS. Arranged and|" ‘The Pedals are easier to work (especially by Ladies), and the 
the usual adapted by J. TrntEarp. Price ls. Suitable for general | Instrument can be played from an ordinary chair, the position of the 


suede use, and including Part-songs specially adapted for Volunteers, on | player being similar to that of a pianist. 
inagement H ine’march and in c¢: ump. Novello and Co. The Notes speak quicker, and the quality of tone is better than in 
bvious, in the ordinary Instrument. 





e life has FOR CHORAL SOCIETIES AND SINGING CLASSES, Size, 4ft! 3in. by 3ft. 3in.; De % ; . 
Ps 7 i. Or . > “ a 3 3ft. 3in.; pth, 1ft. 2in. in Oak, French 
ishes wee ARCH OF THE MEN OF HARLECH. polished Rosewood or Walnut Case, with 14 stops—viz., Flute, 
ry; whilst | For Mixed Voices, 14d. per copy; for Men's Voices, 14d. per | Clarinet, Fife, Hautbois, Cor Anglais, Bourdon, Clarion, Basson, 
ers. Every B copy. THE BRITON’S ADDRESS TO THE NAVY (6.4.1.u.)|Grand Jeu Expression, Sourdine, Tremolo, and two Forte Stops. 








Price 3d. Novetloand Co. Price (only the same as the old 14-stop instrument), 35 gs. ; or, with 
: (Olle ~ SECU 7 AY T Percussion Action, 45 gs. 
Guineas. OLLEC LION of SECULAR . Ml USIC. for > the METZLER and CO., 37, Great Marlborough-street, W. 
0 Guineas, USE of SCHOOLS. Edited by J. Trntrarp. Price 1s, 6d. |} —————— 








Guineas. F §CHOOL ROUNDS AND SONGS. Price 4d. Novello and Co. iy CHOIR.—A Fortnightly Musical Journal, 
ica EV. R. HAKING’S PART-SONGS containing LEADING ARTICLES and ORIGINAL ESSAYS 


upon topics of general interest to musicians; Notices of OPERATIC 





nde i a Bs a PERFORMANCES, CONCERTS, and MUSICAL FESTIVALS, 
wee J Song of the old Bel both in the Metropolis and the country; a summary of CONTI- 
eat an Bee is NENTAL MUSICAL NEWS, and full records of Diocesan Choral 
of speech, The Christa as Helly Festivals, and Dedication Festivals. The proceedings of LOCAL 
sale Sea rig eee la arreondpc ee CHORAL SOCIETIES also receive due attention. REVIEWS of 
Irely ove A Knight with his alchion gleaming. new musical works are given regularly, and ample opportunity is 
iti: aaa cette iat afforded for CORRESPONDENCE on all subjects relating to 
nufacturer altel acaba la eae Church and Secular Music. ae 
Portan- A’ DEAL LY GOOD SONGS NOT YET]. FOUR PAGES OF MUSIC, consisting of Anthems, Organ 
ortiant $ GENERALLY KNOWN Pieces, Part Songs, <c., by old and modern composers, with each 
in London. Home-bound Sails. Wittens A “Sieh went Floating on the number. Published alternate Saturdays, price 3d. Subscription 


1s. 4d. half yearly, or 8s. 8d. yearly, postage free, payable in 


Sing me that Song again. Breeze. 
ARMO.-. Pertanian Car Wes ane we ta a advance. 
pealvaeeae in W oe sel a jag acer TO ADVERTISERS.—The large and increasing circulation of 
e best and Th “ye “ = Not a Month Ago ‘ : THE CHOIR among the clergy and the musical public, offers 
(including “eae Xs Each free by po Ay hry ances - excellent opportunities for advertising. Advertisements should be 
5 4act 5 OSU 7 stamps. 


sent to the publishers on the W ednesday preceding the day of 
publication. 
; METZLER and CO., 37, Great Marlborough-street, London, W. 


1 to E. and VOCAL MUSIC.—Gratis and post free, Th ematie Catalogue of 
Manufac recently published Vocal Music.—To secure accuracy, please anes 








pplied. SELECT ADDENDUM and THEMATIC CATALOGUE of fans 
() @ VOCAL MUSIC. : INION HY 
[ARMO. ae COMMUNION HYMN. 
- Address Robert Cocks and Co., New Burlington-street, London. _—— = icemin con “ats 
tructed for W.; and may be had everywhere, : I O! THE ANGELS’ FOOD. Choral Hymn for 
‘o manuals, =r aoe the Holy Communion, the music from Gounod's Messe Solennelle. 


rder. Esti- ESSRS. R OB ERT COCKS and C o.48 C AT A- Arranged by R. Repugeap. With full Organ Accompaniment and 
LOGUES of the most Popular MUSIC, pla as no other | Simplified ditto. Price Sixpence, post free Seven stamps. 




















W LL LIS house in Europe can offer. METZLER and CO., 37, Great Marlborough-street, London, W. 
Catalogue of Mlementary Works. | Catalogue of Organ Music. AW oleae 
nstruments. “ © r,., ie art I. Now Read 
: Cat logue of E ducational Works. | ¢ atalogue of Piano Music. ~ = ‘ 
cn avi Catalogue of Orchestral Music. | Catalogue of Vocal Music. | AYDN’S TRI ys for Pianoforte, ¥ iolin, and 
Catalogue of Violin Music, as | Catalogue of Cathedral Music, Violoncello. A Superior Edition now publishing in parts, 
- Septets, (Quintets, Quartets, | Catalogue of Part Music. price One Shilling each. Will be completed in about 30 parts. 
ommonly Trios, Duets, and Solos. Thematic Index of Brinley |The first part will be sent free by post on receipt of 14 postage 
epared and Catalogue of Flute Music. Richards's Student's Practice, | stamps. 
t first esta-ge Catalogue of Violoncello Music. and the Classical Pianist. METZLER and CO., 37, Great Marlborough-street, W. 
nis prepart Each application must state the Catalogue required. wanes 


st no other London: Robert Cocks and Co., New Burlington-street, W. TOTICE.—HEYWOOD’S ANGLICAN 

is Cocoa is Publishers (by appointment) to her Majesty the Queen, IL.R.IL. the | PSALTER. Owing to the very numerous requests from all 

ocoa stands Prince of Wales, and I1.1.M. Napoleon iI. May be had every- sides for a cheaper edition of this popular work, the Publishers beg 

n db, dbf Where. . —_ to announce that a new edition of the Canticles and Psalter, with 
mareesee as da js aires rnyyyayy |the pointing, is in the press, and will shortly be issued at a low 

MOORE'S NATIONAL AIRS and OTHER |price ieee : 

: gid =SONGS, now first collected. Edited, with Symphonies and] METZLER and CO., 37, Great Marlborough-street, London, W. 

By J AMES Accompaniments, by Sir Jonn STEVENSON. 351 pages, large 8vo, ae : aaa 

size, handsomely bound in cloth, gilt edges. Price 16s. R EDHEAD’S PSALTER, from the ‘“ Boox or 








———— 
\ rn . “ee Php , Common Prayer, wit Rirvat Sona.” This work is meeting 
ILONO- THE PEOPLE'S EDITION. with general adoption. Price 3s., cloth, red edges. Specimen 


ate Instrue i) OORE’S NATIONAL AIRS. Edited, with copy sent post free on receipt of 38 stamps.—THE BOOK OF 
t Course Om J) New Symphonies and Accompaniments, by Cuartes W.}COMMON PRAYER, complete, price 12s. 6d—THE ACCOM- 
rraphy is Giover. Post quarto size, 312 pages, handsomely bound in whole | PANYING HARMONIES, in Two Books, each 5s. 


cloth, gilt edges. Price 1: 2s, METZLER and CO., 37, Great Mar!borough-street, London, W, 
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A SOPRANO desires a re-Engagement in 
a Church Choir. Good voice; good reader. Could attend 
Week-day Services and Sundays. Used to Anthems and Services. 
Address E.W., 20, Cambridge-terrace, Notting-hill. 


HOIRMASTER. — Wanted by a Gentleman 

(twenty years connected with a Cathedral Choir), an Engage- 

ment as Choirmaster, in or near London. Address Professor, 
5, 1 Queen's- row, Grove-lane, Camberwell, 5. 


NHOIRMASTER.—A Gentleman of great experi- 
ence desires an Appointment, as above, in London or suburbs. 
Moderate Organist. Address M.L., 79, Waterloo-road, § 


S ORGANIST.—A re-Engagement Wanted by a 
Gentleman thoroughly acquainted with Church Service, in or 
near London. Good testimonials, and only small salary required. 
Apply, by letter, to L.G., 62, Bayham-street, C amden~ town, N. W. 
\ ANTED an Engagement as ORGANIST, or 
Deputy Organist, in London. Salary no object. Address, 
Delta, Messrs. Novello, 69, Dean-street, Soho. 
.- and CHOIRMASTER.—A Gentle- 
man, who wishes to resign his present appointment, will be 
happy to accept an Engagement after Easter. Has been accustomed 
for several years toa Cathedral Service and training the Choir. 
Highest testimonials. Address ‘l'.G., Carlton Library, 12, Regent- 
street, Pall-mall, 5.W. 


CHOIRMASTER, who has been in the habit of 
Zr training the Choirs and conducting Singing Classes for a few 
months in two or three neighbouring Parishes, will shortly be dis- 
engaged, He has the highest testimonials, and can refer to many 
Clergymen who would testify to the usefulness and value of his 
efforte in their Parishes. He is a good Harmoniumist and plays 
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the Organ. Address J.W., care of Messrs. Novello and Co, 
69, Dean-street, Soho, W. 
... an ORGANIST for St. Luke's, Ber- 
wick-street. Full Choral Service; Surpliced Choir. Address 
Rey. Harry Jones, 2, Duchess-street, Portland-place. 
MO CLE RGYMEN. —A MASTER, aged 22, ex- 
perienced, trained, certificated, desires a Boys’ School. Har- 


Testimonials, references. P., Post-otlice, Bexley Heath. 


monium. 
SCHOOLMASTER, at present engaged in a 
large Boarding School, desires a Situation where there is 
joaily Choral Service. Reads. ‘Tenor Voice. Address X O., 

58, Woodland-terrace, Ball’s-pond 
ANTED by a Young Man, nine years’ expe- 
rience, an APPOINTMENT as MANAGER of a Music 


Business. Highest references as to character and ability. Address, 

by letter only, B.O.F., care of Novello and Co. 

MY\UNER and REPAIRER.—Situation Wanted by 
a steady married man of extensive experience, who can be 

well recommended. Has been used to the general repairs. Address 

¥.G.B., care of Messrs. Novello and Co., 69, 


fpean-strect, Soho. 
MHE ORGANIST of Queen’s College, Oxford, 


has VACANCIES for'Two ARTICLED PUPILS. Very 
superior advantages can be offered. 
\ ISS RACHEL GRAY (of Leamington) can 
p receive TWO PUPILS, Lessons in Music. Singing, French, 


Terms moderate.—4, Walton-place, Leamington, 


and Italian. 

igi! for the Country, an experienced 
BRASS INSTRUMENT MAKER and REPAIRER. One 

who can play a Grass Instrument (the Cornet preferred) would find 

yood employment. Apply, stating salary. reference, and full parti- 

culars, J.N., 91, care of Nove , Dean-street, Soho. 


a —'To be DISPOSED OF, by a Gentle- 
mau retiring fromthe Musical Profession, an excellent Country 
Practice; consisting of Violin and Pianoforte Pupils, together with 
a very good practice as a ‘Tu and an Organist’s Appointment in 
a Parish Church (Sunday duty only) salary £20 a-year. ‘There is 
u capital opening for a Music Shop in the locality. A small bonus 
required. Address 8.'J'., Post-office, Gloucester, 
M? SIC BUSINESS. — WANTED 
with good Tuning and Hiring C onnection 
and Tuning Connection for Dispos Mr. 
Chepstow 
A BARGAIN for BRASS BANDS.- 
mondwike Albion Iirass Band have on Sale, at a great sacri 


fice, two of H. Distin’s tirst-class Bass Jnostruments in Ls flat, both 
‘The Instruments may be seen, and full particulars 





lo and Co. 


ner, 


to Purchase, 
A Good ‘leaching 
Wilkes, Organist, 





The Heck 


in good order 


had, by applying or addressing Mr, Kalph Goodall, Upper George 

jan, Heckinondwike 

| ARP for SALE.—To be Disposed of, a very fine 
toned Double Action saasy By: Erard, with latest improve 

ments. For particulars, apply to Mr. Kt. White, Organist, &., 

Penzance 


| 





OR SALE, a PEDAL HARMONIOM, with 
2 Manuals, containing 3 sets of Reeds on the Swell, 4 sets on 
Great, and one each of 8, 16, and 52 feet on the Pedals; 

T. Pear, Carlton- street, Cheltenham. 


the 
2 Couplers. 
RGAN for SALE.— ‘Two rows of keys, “nine 
stops (five in the great Organ and four in the swell), two 
octaves of pedals, oak grained case, Gothic design, decorated front, 
Price £100. Also, one in mahogany case, with gilt pipes, seven 
stops, general swell, octave and half of pedals, three composition 
pedals. Price £60. Apply to C. C. Hutchison, 39, Turner’s-road, 
Burdett- road, E. 
\RGAN for SALE, great Bargain ; suitable for 
Church containing about 900 seats. Price only 80 guineas, 
At Hammond and Son's, Organ and Pianoforte Manufactory, 
366, Old Kent-road. Several Organs for Sale or Hire. 











HANCEL or CHAMBER ORGAN for SALE, 
with six stops; the whole enclosed in swell with Venctian 
shades. Compass 44 octaves, 14 octaves pedals, stops, open diapa- 
son, stop diapason, treble, stop diapason bass, principal, fifteenth, 
and Bourdon; nearly new. Price £70. Apply to C. Smith, Music. 
seller, ‘Taunton. 
ting an ORGAN, by either Smith, Harris, 
Bytield, or Green. Apply, by letter, with particulars of 
stops, present condition of the instrument, and price, to S.II, care 
of Messrs. Novello and Co., 69, Dean-street, Soho. 


nd 











\RGAN for SALE (a Bargain), the Property of a 


Nobleman. In handsome mahogany case, inlaid with satin 
and rosewood’; gilt pipes in front and sides; Ift. in. high, and 


loft. wide. Eleven stops (eight in the great organ and three in the 
swell), octave and half of pedals, composition pedals, &c. Suitable 
for Church or Hall. For price, &c., apply to Mr. F. King, Organist, 
West-street, Oundle, Northamptonshire. 

CHANCEL ORGAN, six stops, with German 

pedals; also 24 octaves of C pedals, with action complete, 
ready to place toa Piano. ‘The whole to be sold cheap. Apply to 
N.W, 


W. Gosling, Architect, 199, Caiden-road, 
é { CAMPS HARMONIUMS, for tone, touch, 
We and articulation, pronounced to be the best made. Prices 


from £5 5s. The Trade supplied. ‘Tottenham-court-road, W. 


()* ‘AN PEDALS and ATTACHMENT, adapted 


81, 


for Pianoforte Practice, acting singly or in octaves. To 
be sold cheap. ‘To be seen at 5a, Werrington-street, Oakley- 
square, N.W. 


Harmonimns, 
Ama- 


he NGER ORGANS from £17 10s. ; 
from £5; ~ with Pedals, 16ft. tone, from £8 10s, 
teurs supplied. J. Fipier, 56, Burton-street, London, W.C. 


VURCH SEGAN for SALI; just rebuilt, and 

) yutin perfect repair, with new bellows, vc. Creat, swell, 
and pedal Organs; open pedal pipes to CCC, 16ft.; 12 stops; of 
fine tone. Apply to Messrs. Wilson, Cathedral-yard, Exeter. 


+e VY ORGAN WAN'TED.—One manual, octave 
and half Bourdon, in good condition, and of sweet tone, 
Suite Mie for a School-room, From £50 to £70 will be given if the 
Organ suits. Apply, stating in of stops, to ‘I. W., Post-oflice, 
Leek. 
( RGAN FOR SALE, suitable for a Church or 
Chapel. Great and swell CC to F; two manuals complete; 
1} stops and two composition pedals ; couplers; pedals to great, and 
swell to great. Perfectly new and of the very best materials 
Apply to W.G., 10, Upper Church-street, Hackney (near the 
Church). Price £200, 
(HURCH ORGANS for SALE or HIRE, upos 
J easy terms.—T'wo manuals, 18 stops, pedals 2 octaves, 
1 manual, 4 stops, pedals 2 octaves. Apply 8. Monk, MM, Bayham- 
street, Cuinden-town, 
N ORGAN, containing 
For 


with two manuals, &e., 


about 400 pipes, to be SOLID) cheap, as it is unfinished, 
particulars (by letter) to E.J.1t., Dorking. 
( RGAN for SALE, in good condition, Double 
rows of keys, 6 stops, with foot pedals. Price £25, Apply 


Grocer, Beckenham, 8.E. 


1 ORGAN for SAILE.—T'wo manuals, 
J and pedals; slides for adding six more stops; 
Price £25. May be seen at 35, New Cross-road, 5. 


MO ORGANISTS and Others.—To be SOLD, é 

SQUAKE PIANO, by Collard, with fall compass Orga 
Pedals attached; in good order Price £12, No, 11, Navaring 
Villas, Navarino-road, Dalston, N.1. 


ghee PEDAL HARMONIUM.—A Centle 
‘JZ man wishes to dispose of a 100 Guinea Pedal Harmonium, bf 
nosey and ¢ Apply #@ 
Mr. (Cheeseman 


to J. Kast ' 
BIX stops 
no cae 


A reduction in price will he taken, 
Draiitree 
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| 
T HE MU S I C AL TIME S,| I have said induce ; this is the province of the 
ae ; rs | minister. _ Lhave said enable ; this is the province of 
And Singing Cluss Circular. | the musician, Now it would be as futile to require 
MPRIL, 1, 1887 | @ person to sing who could not sing, as to require a 
AbhiL 1, 100, | person to speak English who knew no language but 
moran. ae eens acninenen =|French; and the effect would not be worse, nay, not 
THE MUSIC OF THE ENGLISH CHURCH. | by many degrees so bad, of a person reading aloud 
ne ie |the spoken portions of the Service, who understood 
By G. A, MACPARREN. | neither the signification nor the pronunciation of the 
(Continued from p. 7.) 'words,—not worse than, not so bad as, that of a 
As to this matter of congregational singing, let| Peto" singing (propriety pardon the irrelevant 
me acknowledge, with respect and with thankfulness, | term), the musical portions of the service, who had 
the present desire ;to promote it that is obvious in| 2 ability, natural or acquired, to pitch his voice 
the majority of the clergy of, I believe, all parties. | UPO? the right note or to know that it was right 
Lrespect this desire, because I am assured that it when his voice fell upon it by accident. Yet there 
springs from zeal in the Chureh’s service ; and I am| ®?° PeTsons, who would no more think of outraging 
thankful for this desire, because, however devious the| te feelings of their friends by pretending to sing in 
roads they travel, I trust that it may be the means of|*,{t@Wing-room, and by making any other exposure 
sooner or later bringing artists and ecclesiasts to| of their total incompetence ; and who unblushingly 
meet on some common ground, where they may join| “*°"%* themselves, when invited to contribute vocally 
efforts for the attainment of their mutual object, the| t @8 evening's amusement, by saying that they never 
advance of art and the vivification of religion. |sing but in Church. This may seem ange; = 
Question, I think, there cannot be, as to the fact should a far stranger that ay well-meanins 
that whatever actively engages us must better enchain |" ™ authority promulgate the principle that it is 
our attention than what appeals to us only as passive right, since truly devout and in the spirit of religion. 
observers. It is manifestly with regard to this fact|'° do openly, - the face of the public, and unhappily 
that the English Liturgy ‘was constructed, wherein | the ears of the public, that which a just oe 
the people’s part is so constantly intermingled with|@ecorum, nay of decency, would prevent such per- 
the part of the Minister that the congregation, in|*%°"S — doing privately under the indulgence . 
adhering to the Prayer Book, can never be passive] {helt comestie circle. : For the sake of all that 1s 
save when they are listening for the eue for their, Beatty. of all that is sincere, let every one of us who 
next response, and this is a passivity which so| °° ,Prouounce and = comprehend the spoken 
actively occupies the thoughts, if not the vocal portions = the people's part In the Service, dectaim 
organs, that during its brief periods the attention | "hem in full voice, and in full conviction that he is so 
cannot be allowed to waver. Utterly at variance |CO™ttibuting to the general work of edification, in 
then with the entire spirit of the Gadae feu Peer. which the efforts of each individual person are inter- 
was the practice, not yet wholly abolished, which| WV" with those of all of the others, to produce one 
crept into use during our century of Georgian ad- great impression which is experienced by the whole 
ministration, with the century of evils which blots assembly ; and, on the same grounds, let every one 
that era of the artistic and ecclesiastic history of °! “ that war areey the indispensable ualitications 
England—the practice, I mean, of abandoning the | PO™ his voice into the choral-song of the conurega- 
people’s part throughout the Service to a Parish tion, and he need not doubt saat his best feelings 
Clerk, whose loud voice, nasal production, provincial will be both excited a himselt and circulated =o 
accent, ignorance of music, and small ability to others by such praiseful act of praise. On the other 
teed the tents be witered. seem te have heen hand, should it not be accounted sinful to obtrude 
his chief characteristics if not his best qualitications ; Gneh CUR acapeeny Sh See where ss exposure 
and to a bevy of Charity Children—doubtful detini- | @°Y excite the disgust, or very far worse, the ridicule 
tion !—whose highest emulation was to retlect the|° others with better gifts “a better development, - 
peculiarities of their clerkly prototype. times when the thoughts of all should have nothin 
It was a reform then, however humble, but truly to disturb their ir menegrenage ns when the feelings of all 
areform, when folks at Church began again, under —— _ by Heo hale saentsis, 4 aguar Pragya del 
good persuasion, to take to themselves their own avant this, anc She mana must be oviciemt of any 
proper part, though inetliciently, in the performance | efforts, however be ell pager A ry yen eliggne 
of the Service; and itis a grand sign of the progress Miniery, tO induce the an ualitied | 7 are & 
of this reform movement, that, in many if not most culture to provane the offices of the ¢ nurch by pee- 
establishments, the delegated, clerkly, and charitable tending to Sane pers their performance 5 Sa, 
respondents are either dispensated from duty or sub- | the very tirst inducement, and in association with 
onlinated in its fulfilment to the bulk of the assembly. | °YS"Y oer inducement what can be held forth, the 
But the mumbling of the spoken portions of the | munistry provide, or authorize, or at least sanction 
Service, and the humming of those which are meant |S°™° adequate poate enanle poe een 
to be musical that now prevail in a larve number of unqualitied, to acquire the indispensable qualitica- 

our churches, are sorry substitutes for the frank, | 














tions. ‘These means are musical training. 


cordial utterance which expresses and communicates! ‘There is a class of volunteer vocalists in the per- 
. . . . ° ° . . = 

genuine feeling ; and the effort is worthy the best) formance of church music, whose efforts are still 

thergies of Ministers and musicians to remove this} more pernicious to good effect, still more destructive 


shamefacedness or shamevoicedness from among the| of devotion, than are those of persons whose musical 
Community, and to induce and enable them to speak | organization is wholly undeveloped. ‘This class con- 
What they have tospeak, and to sing what they have! sists of persons w ith a more than average aptitude 
to sing, with their hearts in the task and with their| for music, and perhaps even with some very little 
Whole power in the endeavour for its fultihnent jinsight into its principles. ‘Ihe evil they commit is 








or 
26 
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the improvisation of what they suppose to be a part 
in the harmony; and its execrable result is that, 
should such part by possible good fortune accord with 
the paramount melody which is in course of per- 
formance, there is not the remotest chance that 
several simultaneous improvisations can harmonize 
with one another, and they consequently produce 
cacophony incalculable. A very powerful body of 
unison may to the general ear, so greatly outbalance 
one or more stray wrong notes, that good sense and 
decorum may not be offended by their accidental 
occurrence ; but a systematic perseverance in inhar- 
monious harmony is not to be veiled, and will force 
itself most vexatiously on the auditory nerves of all 
who stand within the range of its sound. 

It was once my fortune to visit Scotland; and it 
was then my fate to witness, severally, the singing of 
hymns in a kirk and on a hill-side. I have heard an 
orchestra tuning to A, while an organist was ex- 
temporaneously modulating, with his instrument, at 
its full power, into all the round of keys, of which 
perhaps he gave to A? the predominance ; and I have 
felt quite willing to agree with that Tartar chief, or 
whatever other barbarian potentate it may have 
been, who is reported to have said that he thought 
this the most delightful portion of a concert, when 
I compared it with my experience of Caledonian 
hymnody. Had there been a large-toned organ 
either to direct or to drown the multitudinous inven- 
tions of the many-voiced assembly, it might have 
been possible to maintain some sense of decency, not 
to say devoutness, while hearing the outpourings of 
piety wearing strangely the aspect of self-glorifica- 
tion, which I too painfully remember ; but I own, 
and own it reverentially, that I was shocked at the 
seeming sacrilege of the application of such human 
vanity to holy purposes, the vanity of several persons 
uttering at once their independent thoughts and 
presuming that these could blend into a harmonious 
whole which might be acceptable to the Creator of 
everything that is beautiful. 


Tam aware that the faculty of ‘‘ singing second,” 
as it is amateurly named, is regarded as a natural 
talent, and this not unjustly; and that the persons 
who possess it are esteemed accordingly in the circles 
they felicitate by its exercise. ‘This, however, is 
practised only in solo, or to speak literally, dual per- 
formances, and certainly never by many secondists at 
the same time. 

I am aware, too, that the early inhabitants of this 
land of Britain, in common with those of the 
Northern countries whence they emigrated hither, 
had the gift of what may be called natural harmony ; 
I mean that, whereas the Greco-Gregorian Plain- 
Song of the Church was chanted in unison, the 
priesthood who imported this classic pagan form of 
musical art into our latitudes found the peoples to 
whom they taught Christianity accustomed to sing 
their national songs in three-part harmony. We 
should be thankful to Mr. Charles Kingsley for 
having rendered popularly familiar this notable fact 
in musical history, by the account of it in his 
romance of Hereward; and to those other, severer 
antiquaries who had previously exhumed it from the 
Anglo-Saxon chronicles and Latin records wherein it 
was buried. Yes, the art of musical combination 
originated in the North, not among Greek philo- 
sophers, not among ecclesiastical scholars, but 
tunong the rude nations of these wild regions 
whose instinct of beauty was their only teacher. 


Hereward, however, the last opponent of our 
Norman conquerors, sang in harmony of three- 
parts together with his two nephews at the 
marriage feast of the King of Cornwall's daughter, 
according to the manner of the Gervians, the race 
dwelling in our Eastern counties; and no hint has 
yet been brought to light that these Gervian 
tripartite performances were ever choral, were ever 
executed by more than one voice to each part in the 
harmony. The polyphonic practice of which we 
have records nearly a thousand years old, again 
and again may be traced cropping out through all 
the arbitrary art obstacles of the middle ages, and it 
is not even now extinct in parts of the country 
remote from populous towns where grinding organs} 
and German bands have not supplanted the primitive 
music of the people with the latest music-hall comic 
songs, negro melodies, and opera extracts. Later or 
earlier, however, wherever and whenever this faculty 
of singing unwritten harmony is shewn to have been 
or to be in use among the people as an enrichment 
or completion of the musical charm of their simple 
country songs, it appears to be, and to have been 
always exercised by three solo singers in concert, 
and never in chorus. 

I am further aware that the art of counterpoint 
took its rise in extempore descant upon the Plain 
Song of the Church. For my part, I should be sorry 
to trust to the improvisations of the best taught 
musicians of six centuries ago for my only chance of 
good counterpoint upon any given theme; but what- 
ever the merits of these ebullitions of the moment, 
there is no doubt of their having been practised, of 
their having been admired, and of the subsequent 
art of written counterpoint having taken its rise from 
them. Here again must be noticed, however, that 
while the chant of the Church was choral, the 
delicate task of singing descant was jealously con- 
fided to competent individuals, one at a_ time 
seemingly in each assembly, who had proved their 
capability of its fulfilment by other signs of musical 
aptitude. 

So far then as I can gather, it appears to 
be in our modern religious solemnities alone that 
singers indulge in this extravagant practice of com- 
posing their own harmonies, if etymologists wil 
permit the use of the term composing to denote the 
employment of musical notes which cannot be put 
together with others, and will not insist that we 
name it counterposing instead ; and it appears to be 
in our modern religious solemnities alone that indul- 
gence is conceded to singers who follow this most 
irreverent, most vainglorious, most antimusical, and 
most detestable practice. In the theatre, in the 
concert-room, upon parade, in the drawing-room; 
nay, in the streets it would never for an instant be 
tolerated that a person who could not play nor sing 
took part in a musical performance ; it is said that 
even in the multitudinous gatherings at the Handel 
Festivals, they “among the countless array of exe: 
cutants who could not execute the parts they under 
took, but still obtained positions in the orchestra; 
had the decency to grease their bows, or to opel 
their mouths without emitting sounds, rather thav 
mar the great effect of those colossal performances, 
and it must be then a monstrous desecration of holy 
places and of holy ceremonies to allow such unfitnes 
to be made manifest in them as would be scouted 
from every secular assembly. 





Ju this prevailing state of things, is it wureasol: 
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able to wish that some regular organization might be 
formed in every church congregation, for such 
amount of musical study as would enable whomever 
chose to take and to sustain a part in the Service, 
and for such amount of authoritative interference as 
might hinder whomever chose not to befit themselves 
to sing by taking advantage of this study, from 
frustrating the exertions of the competent by ignor- 
antly missing the right notes or wilfully singing 
wrong ones? ‘The appointment of one periodical 
practice of music that was to be sung on each coming 
Sunday, together with the appointment of a fully 
qualified officer to direct such practice, would, I con- 
ceive, induce well-minded people to assemble on this 
occasion, to benefit by the sound instruction that was 
afforded them, and thus to qualify themselves for 
their share in the weekly duty. No inducement 
could be so strong for persons to take part in congre- 
gational singing, as the conviction that they were 
able to bear what they took, to fulfil a part as well 
as to assume it. No other inducement which has 
not this in its front can be honest, since to yield to 
it must involve much insincerity, much hypocrisy, 
much love of display, all of which are antagonistic 
to the meek, fervent, pious abandonment of self that 
should surely lie at the heart of every devotional 
exercise. Thus, worthily, Christianly to induce 
your congregations to sing, O curates, vicars, and 
rectors, and not less than these, O deans and 
chapters, and more than all other ecclesiastical 
officials, O bishops, archbishops, and the defender of 
the faith, her very Majesty of England, you must 
enable them to sing, and this by means of a due 
course of technical instruction. 


I know and [ revere the pains that have been spent 
upon this matter of general musical instruction by 
Mr. Hullah, and by those who have followed in his 
steps or have wrought side by side with him. I know 
that very much is the good result of these beneficial 
labours; but I feel that this much is vastly little as 
compared with what should be brought about, and 
with what, let me trust, has yet to be accomplished. 
I cannot think, however, that it is by such persons, 
as in some places hold the office of choir-master, that 
the ultimate good is ever to be effected; persons, I 
am told, who have either received their total musical 
training in diocesan schools, or who are entirely out- 
side of the musical profession. It was the boast, I 
have heard, of one such as these, that he purposely 
played wrong notes in the absence of the organist 
from choir practice, in order to give independence to 
his choristers and the power of holding their own in 
cases of extreme contrapuntal perplexity—an in- 
genious, but scarcely a plausible apology for his, the 
choir-master’s inability to play the right notes. No, 
it is not such an official as this who can draw ladies 
and gentlemen in their hours of tedious leisure, 
artisans in their moments of recreation, members of 
professions in their accesses of art enthusiasm and 
religious fervour to a weekly practice of church 
music. It must be a person to fill such an appoint- 
ment, who, by his social standing, by his personal 
bearing, and above all by his professional mastery of 
the subject he undertakes to inculcate, can command 
the respect and ensure the advancement of his 
Collected learners; but, to such a person, my 


person should rightly be—at least, all rules of reason 
appear so to indicate—the organist, or else some one 
in perfect confidence with him, and, in this case, 
either submitting implicitly to the direction of the 
other. He might scarcely be a non-professional 
musician, or, if he were, he must be one of such 
marked artistic distinction that this would over- 
balance all considerations of rank and station, and 
exact respect on the ground of his musicianship 
alone. Such an institution as is here supposed, could 
not but be popular in every parish and in every dis- 
trict, in town and country, in crowded localities, and 
in those sparsely inhabited; its popularity would 
grow with the good effect it produced, and an ap- 
proximate perfection would in time replace the half 
defined whispering, the equivocal intonation, the 
barbarous bawling of many of our present Church 
performances. 

To this, may it be hoped not quite visionary, pro- 
posal can be answered that, in the first days of the 
Reformation, not to antedate this important epoch 
in our Church’s history, the people sang the 
Ambrosian Plain Song to which Marbeck, the 
Windsor organist, adapted the Anglican text, and 
sang it without receiving any special musical instruc- 
tion to fit them for so doing. There is no doubt that 
they so sang; there is no record of their having been 
so instructed. The absence of evidence is no dis- 
proof of a fact. 

There may further be ‘answered that, when the 
refugee Reformers from the persecution of Mary re- 
turned from Geneva and Frankfort after Elizabeth's 
accession, they sang the hymns they had learned in 
the home of their exile; gathered by hundreds in 
the Church of Saint Antholin (wherever that may 
have been) in the City, gathered by thousands to the 
preachings at Paul’s Cross, they sang these hymns 
with an ardour, and they felt their spirit with a 
fervour, such as modern times may emulate, but no 
times can surpass; and they sang these hymns, may 
be answered, without any special technical prepara. 
tion. There is plentiful proof that they so sang; 
there is plentiful ground to surmise that they had no 
authorized teaching. Surmise is not surety. Would 
that I, would that any of us could have been there 
to witness the wondrous effect of the grand incanta- 
tion of the six thousand Bishop Jewel describes, 
there assembled in the open face of heaven, out- 
pouring through their many voices the one emotion 
that stirred their common heart; would that we 
could have drawn inspiration from this mighty 
utterance of a genuine feeling! Then would there 
be no room for words so weak as these to argue the 
esirability of congregational singing, to exhort the 
adoption of fit means for its inducement and its 
enablement; the overpowering influence of the fact 
would supersede all argument. 


(To be continued). 





ALL competent persons engaged in the task of 
criticising the musical performances which are now 
so rapidly increasing, both in and out of the metro- 
polis, must be constantly struck with the extraordi- 
nary efforts displayed by those who really know 
nothing about the matter, not only to conceal their 





faith in humanity assures me that gentle and| 
sunple, grave and gay, earnest and trivial, all) 
classes and all grades would flock with pleasure, as 
they would depart from him with interest. ‘This 


ignorance, but to do so with such extreme tact as to 
deceive the majority of their readers into the belief 
that their knowledge on the subject is exceedingly 
profound. There can be no doubt that this is an art ; 
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and, like all other arts, it ust be duly studied and! of the principles we have mentioned are carried out 
practised before anything like perfection can be at-| in country criticisins :— 
tained ; but, to do strict justice to those who follow) ‘The long expected pleasure of beholding four of the brightest 
it as a profession, it must be conceded that the/ sets of which themusical world csn boast was truly realised oe 
majority of these writers are really critics by| cern ine tte thcce HU Wine ‘oall Geet wih ae Olle 
J a a Sa ®S WY! weather, the large Music Hall being well filled with the clile o 
accident, and are themselves almost surprised at the| society; and looking from whatever point of view, ~ pon 
iti the , i ,| that the beauties of the fairer sex never looked more beautiful and 
eget are now —— to —— the) charming than on this occasion, 
public, Many years ago When it Was lounc necessary | The next betrays a modesty which it would be well 
to devote a small portion of a journal to musical| : ; 
notices, a gentleman was selected for the office who, 
having perhaps a smattering of the fine arts, thought serving all those innate feelings of commendation and marks of 
that he might say something about music which, | enthusiasm to those who are much better ne to eee hee: 
having an artistic flavour, would do well enough for pad — to be drawn between what is beautiful an 
7 ° ‘ ‘me ( t, is vas, | i ETRY F aa i i 
& newspaper; and for some time, a loubt this Was,’ In the following paragraph our critic gets slightly 
in reality, all that was required. But music has ad-| 04 o¢ is depth + = ; pions 
vanced with such giant strides of late years in this| “5; I os a i al a i 
. 4 . f cours le gres i ary © vening, Madame Ruders- 
country that no public talker on the art can now hide} goriz, was greeted, as she ever ig, in a most enthusiastic manner; 
himself in a corner. We remember once ata party and when the immense applause had subsided, her enthralling voice 
that a lady had been maintaining a most animated) 4s form svestet harmeny the canzone by Hegde, ented 
conversation, chiefly upon culinary matters, during| the only piece executed, there was in it enough of beautiful develop- 
the performance of some instrumental music, but| ment and pathetic feeling to have satistied the most ardent admirer 
° ‘ {of Ha 's 0Sitions. 
unluckily a sudden and totally unexpected pause |° ee eee s : 
occurred upon a forte passage, when she announced}, How Madame yr ec could manage to make 
in aloud voice to the attentive company that she| herself heard in the following song it is diflicult to 
“ usually dressed hers with onions.” In the present| conceive. ‘The italics are ours :— 
day the snug and unobtrusive critic finds himself in}, The new song, “T pray you tell me why,” composed expressly for 
: . . . Madame Rudersdorff by Beirgnani, she sang at the latter part of 
precisely the same situation as this lady: he can n0/ the concert, amid enraptured applause. 
r deliver platitudes » few without being| : 
longer deliver ple avudes to the few without being Really good artists appear to have been engaged 
heard by the many, and is compelled therefore to} at this concert; and for next year we read, “ It was 
. . . . . ic » i  & - « 4 4 s ab 
remain silent, or speak with tolerable intelligence | at . i 
a no is salient tore lites — pin se, | Stated, on dit, that arrangements are pending with 
Pp J i Se pee es  “F©| the modern Jenny Lind, or the warbling nightingale, 
therefore left open to him: the first is to study the| yadile Baill to make be Beak aameerenes.” co hel 
art he undertakes to criticise ; the second is to write| +, ny onan’ puntos atbag lhe. fae oe ts: 
ss detain “enna Ges eelsteat * eat, hain nnd of tt will be seen that we rather dissent from the manner, 
J J ay nis paucity Of than the matter, of the laudatory notice from which 
knowledge shall be concealed by the brilliancy of his 
language ; and the third is to make a bold dash, and 
use terms of which he does not comprehend the 
meaning, and deliver opinions upon what he does not 
understand. In many cases we are bound to say that). oo: ond one own « 
age ig of annette e090" ‘med «| 2gain are our own :— 
the first course has been conscientiously pursued ;/°“) 5 an ‘ - ne te 
Fa a s er a scena had been sung, and repeated as an encore, by Mr- 
but the criticisms of those who have adopted the | Payne, entitled “My aviuots Home," came the great feature of 
second and third methods so constantly come before | the evening, “ Ave Maria,” arranged for voice, violin, pianoforte, 
us in our editorial capacity that we are often com- | 97a harmonium, by Gounod, from a religious melody by Sebastian 
pelled to translate them into something like musical! 1), * tole . * ape 
. ; op. e| Lhe double mistake contained in this paragraph 
y 5 
language before we give them a place in our “ Brief! _. oe : - 
is 9 . | will be sufficiently obvious to all our musical readers ; 
Summary.” But these effusions are by no means waa ‘ 
whe, 2 ; ibut for the benefit of those who do not know the 
confined to the country newspapers; for, with all Pe : 
: ‘ ‘ |composition, we may say that the melody is: not by 
due deference to those who o¢cupy the foremost rank | Tid, teat tor Cicer) + sel that th te Semel aia 
as musical critics on our London press, we constantly |-",. ee eee atd a) error ea Nae Be } 
: ’ 4,/a Prelude of Bach’s, which is not religious at all, but 
see that not only some who shiver on the banks of|¢ . : oD oo 
: Reitagshh ., forms No. 1 of the forty-eight ‘Preludes anc 
the art, but many who boldly plunge in, at the risk)» Narchtah sf . ) t 
: : pe a | Fugues” which, if not at the fingers’ ends, should at 
of their reputations, are still to be found even on : Re Pn : : 
. . “aaginis least be in the mind, of all who write, or even think 
our metropolitan journals. ‘To give, at random, a emele enn tes ant 
; ° ° 2ep JON, > art. 
few instances, we recollect reading in a London paper | I y, J ° ? B 
ye a¥e Ma he haa Te : ».| Jt will be unnecessary to multiply extracts, as we 
that a composition was in the “key of E sharp”; bites autialuatio Gheatwstal aur eebiaek ts <entte Gl 
that another was in the ‘key of F flat”; that alady|," 4) ¢ 7 RATRNED ORE HOR, fy 
who sang at a concert had a really fine “ baas| Path lpr the spas d agi 
> 4 o Ue w] wt r * u . 
PR pe = : ° . ere critics selected solely on account of their 
voice”; and only a short time ago, in a notice of one| W sage Rite J ee ee 
, , Tot : ; >a | knowledge of music, and their power to write upon 
of Mr. Henry Leslie’s concerts, Mr. Joseph Barnby, | it much good would accrue to the art, and no harm 
the well-known composer, was actually claimed as}? 4,1) rie hold ti vi 
- Ree vce as -.. | would be done to many who now hold that position. 
one of the “ old masters.” Such temerity as this is,|7, : + 
. ; -1’| It is well known that several persons now occupy this 
however, happily rare ; and, as we have already said, | . ; : a ad 
paeaee ia eat ; ee “.’|post because, being fond of music, they are thus 
the majority of those who know nothing about NT ek i ect wiles te eemeieie cull cael 
° Pe q ;enapte gi aaniiss 8 eoneerts ¢ operas: 
usually seek safety in writing as much as they can| ~ ; eae soapheninag s.r 
, : others because, being able writers upon literature 
about a composer, and as little as they can about a wg ; 
: oe nm si Ge . “jand the fine arts, it is considered, as we have already 
composition. ‘Then, again, it is always good policy ge Si el 
“ye ; ear : 7 /remarked, that they ean speak apout music with 
to speak of the brilliant appearance of the audience ; suflicient intelligence to pass in a journal not ex 
. . . * | Suslicient ehgence ASS a journ i A 
and to praise, in the most high-flown language, the|" 53 : pe 
ae I igh ah guage, t s | wressly devoted to the art. From both these views 
se alres r « ds . si 2 . . “ 
artistic qualities of those already stamped as public | of the matter we utterly dissent. Be he professor 


favourites. A few real extracts will show how some jor amatew'; and be his opinions what they may, 4 


to imitate more extensively :— 
We will now give an outline of the evening's entertainment, re- 








|we have extracted. 

| As an instance of the bold, reckless style in which 
ja critic may be said to take at once a musical 
i* header,” the following will sutiice. ‘The italics 
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musical critic should be a musician; and we hope to 
see the day when even in a country newspaper it 
shall be thought necessary to employ a writer upon 
the art whose knowledge of the subject shall entitle 
his articles, if not to public admiration, at least to 
public respect. 





CRYSTAL PALACE. 


Tue Concerts at this establishment continue to be conducted 
with, if possible, increased vigour and enterprise. Madame 
Schumann's pianoforte performance has been a great feature during 
the month, the public, with one voice, agreeing with our high es- 
timate of her powers, in spite of a certain division of opinion in the 
camp of critics. Herr Joachim has also been delighting the Syden- 
ham audience in some of his best music; and the orchestral works 
are as well selected and as carefully executed as ever. On the 13th 
ult, a series of Wednesday Concerts was inaugurated, for the 
performance (according to the advertisement) of instrumental 
music, not generally included in the Satprday Concerts, and for the 
débuts of young artists. This is a very excellent idea; and we have 
no doubt that it will be most ably carried out. 


PHILHARMONIC SOCIETY. 


Tue fifty-fifth season of this Society commenced on the 11th ult., 
with a very excellent concert, the interest of which was enhanced 
by the appearance of a new conductor, in the place of Professor 
Bennett, who resigned, as our readers are aware, at the conclusion 
of the last season. Without entering into the question as to how 
Mr. Cusins gained his election to the vacant conductorship, be- 
lieving, as we do, that it is the critic's duty simply to judge of his 
fitness for the office, we are bound to say that we have rarely heard 
the band go with greater accuracy, and that the tempi throughout 
two trying symphonies, Mendelssohn's No. 1, in C minor, and 
Beethoven's No. 7, in A, were not only clearly indicated, but 
rigidly adhered to. A certain coarseness, perceptible to all 
listeners, however, could not, of course, escape the conductor's ears, 
and it is in the remedying of this radical defect that the new 
director's real power will be shown ; for it is no part of the duty of 
an artist who accepts so responsible a post, to endure what he may 
find it difficult to cure. Besides the symphonies we have men- 
tioned, Professor Bennett's charming Overture * The Naiads,” and 
Cherubini’s ‘‘ Les Abencérrages,” were performed; and Herr 
Joachim played Spohr's ninth violin concerto, with a refinement 
and intellectual appreciation of every phrase of this remarkable 
composition, which almost made his hearers forgetful of its extreme 
difficulty. The vocalists were Miss Louisa Pyne and Mr. W. H. 
Cummings ; but the music chosen, or which they had, perhaps, 
chosen for themselves, was by no means effective. Hummel's 
romance, ** L’'Ombrosa notte vien,” was delicately sung by Miss 
Pyne,” and Mr. Cummings gave as much effect as he could to 
Mozart's “* Costanza,” from // Serraglio; but the duet from Gounod's 
Reine de Saba, afforded so weak an example of the composer's 
powers, that even his ardent admirers, who seem bound to supply a 
reason for his failures, must admit that the less such works are per- 
formed the better will it be for M. Gounod's fame. 





MUSICAL SOCIETY. 

Tue First Concert of this Society for the present season took 
place on the 20th ult., when a programme of unusual interest was 
provided. Mendelssohn's First Walpurgis-Nacht has been unac- 
countably neglected by those musical societies which should have 
been foremost in proving to an English audience how replete it is 
with those dramatic and highly-coloured pictures of a past age, for 
the treatment of which Mendelssohn stands almost unrivalled. If 
in Athalie and Antigone we feel the real spirit of what we are taught 
to believe was the essence of Greek music, so in the Wa/purgis-Nacht 
we live again in the time of the Druids; and almost sympathize 
with their terror at the approach of their Christian persecutors to 
disturb the celebration of their religious rites. In the whole of de- 
scriptive music we know nothing more truthful than the wild over- 
ture which precedes the vocal portion of this fanciful work; and the 
choruses are amongst the most vivid and truly dramatic bequeathed 
touseven by Mendelssohn. The execution of this work was in 
Many respects open to objection, A grave error was in the first 
place committ ed by the engagement of Mr. Leigh Wilson to sustain 
the whole of the tenor music; for, however this vocalist may create 
effect in the warbling of simple ballads, the truth must be told that 
he is utterly incompetent to interpret music of such a high class of 
writing as that contained in the Walpurgis-Nacht. Then the chorus 
Was by no means equal to the task; for not only was the intonation 
often false, but the points of attack were frequently uncertain. 
Miss Julia Elton and Mr. Lewis Thomas were, however, eflicient in 
all the important music which fell to their share; and the orchestra 
Went as well as we vould expect, considering the very small amount 
of rehearsal which had been bestowed upon the work. Unfortu- 
nately, however, this want of due preparation for the performance 
of the greatest compositions is the rule, and not the exception, in 
England; and our remarks, therefore, must apply rather to the 
system than to any special instance of it. ‘The ‘Choral Fantasia” of 

eethoven went very much better, Madame Schumann playing the 
Pianoforte part with a grace and finish which left nothing to be 


Concerto in D minor ina manner which charmed all the admirers 
of true and legitimate playing; the slow movement especially being 
sung upon the instrument in a manner too rarely heard even in our 
concert-rooms. A small chorus, with orchestral accompaniments, by 
Schumann, called ‘Gipsy Life,” pleased the audience by its quaint 
subject so much as to elicit an encore; but it is a weak—and we 
presume an early—work of its composer, and was, we think, 
scarcely worth resuscitating. Haydn's charmingly fresh Symphony 
in E flat, letter T, was well performed by the orchestra, and 
Wallace's overture to Maritana was selected to play the audience 
out. Mr. Alfred Mellon conducted the band with his usual intelli- 
gence and ability. 





MR. HENRY LESLIE’S CHOIR. 


THE second Subscription Concert of the season which took place 
on the 28th February, contained some specimens of delicate part- 
music which displayed the choir to the utmost advantage. <A well- 
written and effective madrigal, by the concert-giver, ‘‘ Charm me 
asleep,” two part songs by Mr. Joseph Barnby (flowing and simple 
in construction, like all that composer's works), and a part song, 
‘“* Now fie on love,” by Mr. G. A. Macfarren (written with the skill 
of a practised musician), were the novelties of the concert. Men- 
delssohn’s psalm for a double choir, ** Why rage fiercely the 
heathen,” was excellently sung, in spite of its excessive difficulty. 
The encores were Henry Smart's ‘Shepherd's Farewell,” Samuel 
Reay's ** Dawn of Day,” Fleming's “ Integer Vitw,” and Benedict's 
“Hunting Song.” A highly creditable performance of Mendel- 
ssohn's ** Variations Sérieuses,” by Miss Madeline Schiller, was the 
instrumental feature of the evening; and Miss Edith Wynne, as 
the only solo vocalist, received well-merited applause in all her 
songs, especially in Haydn's canzonet, ‘‘ My Mother bids me bind 
my hair,” which was most enthusiastically encored. Mendelssohn's 
music to * Antigone” was repeated with increased effect on the 
13th ult. The programme on this occasion, instead of being devoted 
exclusively to the works of Mendelssohn, was selected from various 
authors; and, in consequence of severe indisposition, Mr. Wallworth 
replaced Miss Kate Saville as reader. 


GENOA. 

Tur promised repetition of Mozart's 12¢h Mass by Maestro Lavag- 
nino, took place in the Oratorio dei Filippini, a spot peculiarly 
titted, by its harmonious proportions and beauty of ornamentation, 
for the purpose. Signora Paulina Vaneri sang the principal soprano 
part, while the treble and alto chorus was supplied by the lady 
members of Signora Beati's Philharmonic class. The series of six 
Classical Concerts given by Professor Lavagnino at Villa Novello, 
has been followed by a second series of six more; giving unequivo 
cal proof of the success which has attended this spirited attempt to 
introduce a taste for good music in a city which has hitherto been 
reproached with caring for none other than the reverse of sterling 
compositions, It has given rise to a similar experiment in the 
same laudable direction, for Professor Bossola has announced his 
intention of giving a series of concerts for the production of Sym 
phonies and overtures by Beethoven, Mendelssohn, &c., at the 
Paganini Theatre, in Genoa. 

It is mentioned in the Italian papers, that at Arezzo, the birth- 
place of Guido Monaco (known to the world as Guido Arctinus, or 
Guido d'Arezzo, the inventor of the system of musical notation; 
for further particulars of whom, see page 155, ** Hawkins’ History of 
Music," Novello’s Edition, 1855), it is in contemplation to construct 
a spacious street and piazza, which is to bear the name of the illus- 
trious inventor. The street is to lead from the Railway Station to 
the piazza, which is to contain a monumental sculpture, in honour 
of the renowned Guido. ‘Towards the defrayment of the expenses 
of this construction, contributions will be received from all parts of 
the civilised world. 


Scuusert Socrety.—The First Concert of the 
season was given at the Beethoven Rooms on the lth ult., before a 
crowded audience. The works of Spohr occupied the whole of the 
first part; and the second part was miscellaneous. The principal 
works performed were Spobr’s Trio, Op. 124, most artistically ren- 
dered by Madile. Rosetta Alexandre (Pianist to the King of Prussia), 
Monsieur Vivien (violin), and Herr Schubert (violoncello); two 
pianoforte pieces played by Madlle. Kinkel (one by Schubert. in 
which she was encored) and Benedict's Pianoforte Fantasia, ‘* The 
Prince of Wales.” ‘The vocalists were Madame Sauerbrey, Miss 
Marie Stocken, Miss Adelaide Bliss, Miss Barry Eldon, and Miss 
Mina Poole, the last-named lady being extremely successful in 
Lachner’s ‘Oh happy is the little bird,” with violoncello obdligato 
by Herr Schubert. If this concert be a proof of the manner in 
which Herr Schubert intends to proceed in his enterprise, he is 
fairly entitled to the good wishes of all who desire the promotion of 
a healthy taste for music in this country. 


Tie Musret Orcan.—On Saturday the 16th ult., 
an instrument under the above name was exhibited by M. Lemmens, 
who performed upon it a selection of music admirably adapted to 
display its extraordinary capabilities. The harmonium is one of the 
very best specimens of French manufacture; and the newly invented 
mechanical contrivance, called ** Dawes’s patent melody attach 
ment,” has a singularly beautiful effect, the melody being kept as 
clearly defined and as separate from the accompaniment as if it 
were play ed by another instrument. One of the great aivantages, 
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can be played upon it with the utmost ease, a fact which M. Lem- 
mens’ performance of the Overture to Guillaume Tell, and several 
other pieces, fully demonstrated. A scance will, we understand, 
take place every Monday and Thursday afternoon, at 210, Regent 
Street, when we have no doubt that all interested in this important 
invention will avail themselves of the opportunity of testing its 
powers. 


Tue Prospectus of the Royal Italian Opera would 
be more welcome if, as we have before remarked, the lessee would 
confine himself to a simple statement of the artists engaged, and 
the operas to be produced. Why Madlle. Adelina Patti should be 
announced as the “ gifted young artiste,” Madlle. Pauline Lucca as 
a “talented young lady,” Signor Naudin as ‘‘one of the most 
eminent tenor singers,” or Signor Ronconi as an ‘“ universal 
favourite,” it would puzzle any one to understand, especially as the 
verdicts here blazoned forth have been recorded by that very public 
to whom the announcement is made. Passing over, however, the 
grandiloquent phrases in which all the facts are wrapped up, we are 
glad to find that the season of 1867 is likely to prove as successfui 
as any of its predecessors. All our old favourites are engaged; and 
Mesdiles. Nau, Akermann, Signori Marino, Cotogni, Guadagnini, 
Bagagliolo, and Monsieur Petit are entirely new to this country. 
The principal news of interest is that Mr. Gye has secured theright 
of performing Gounod’s opera Romeo, and Verdi's Don Carlos. 
These, with the stock operas, always so acceptable to the sub- 
scribers, will form a powerful attraction during the season. After 
the many whispers to the contrary, we are gratified to find that Mr. 
Costa still retains the post of Conductor. ‘The prospectus of Her 
Majesty's Theatre has not yet reached us. 


Art the “Gallery of Illustration” an entertainment, 
written by Mr. T. W. Robertson, called A Dream in Venice, has been 
produced with the utmost success. Mr. and Mrs. German Reed and 
Mr. John Parry are exceedingly effective in their characters; and 
Miss Susan Galton has some songs scarcely of sutfticient calibre to 
warrant us in giving a detailed notice of the entertainment ina 
strictly musical journal. We should mention, however, that the 
scenery, by Messrs. O'Connor and W. Telbin, is excessively 
beautiful. 


Miss Isa Thompson gave a very successful Concert 
on Tuesday evening, 26th February, in the Lecture Room, adjoining 
Marlborough Chapel, Old Kent-road. Mr. Henry Woodman 
(Organist of St. Chrysostom, Peckham), officiated most ably as 
Conductor, and Mrs. John Sharp manifested equal ability as 
Pianist, especially in her execution of Harvey's “ Fantasia on Irish 
Airs.” Miss Isa Thompson sang ‘‘ Janet’s choice,” and was encored 
in “* Who's that tapping at the garden gate ;” Verdi's duet, ‘*‘ Home 
to our mountains,” was also well rendered by this lady and Mr. W. 
H. Hunt. The quintette, ‘‘ Blow gentle gales,” was a capital speci- 
men of part singing, by Misses Statham and Thompson, and Messrs. 
Hunt, Scuse, and Crome. 


Tue friends and supporters of the Metropolitan 
Welsh Church assembled at the Parochial Schools, Broad-street, 
High Holborn, on Monday, the 4th ult., Chairman, the Right Hon. 
Earl Vane. The meeting was addressed by the noble Chairman, 
Sir Thomas Phillips, Mr, C. Wynne, Dr. Probert, Mr. Jones, and 
other influential gentlemen. During the evening several songs, &c. 
were performed by the following artists:—Miss Edith Wynne, 
Miss Broad, Master Smith, and Miss Mary Ann Potter; Messrs. 
Judd, Lloyd Jones, and Beardwell, assisted by the chorus of the 
Welsh Church. Miss Mary Ann Potter presided at the pianoforte, 
and Mr. John Jones conducted; Mr. Ellis Roberts also played 
several solos on the harp. 


Mr. Theodore Distin gave his new lecture enter- 
tainment entitled “‘ Lyrics, past and present,” on the 4th ult., at the 
Assembly Rooms, Eyre Arms, St. John’s Wood; a numerous 
audience being present. The lecturer gave a short description of 
the life and habits of various musical composers, amongst others 
Handel, Mozart, Rossini, Meyerbeer, Balfe, &c. Some very amusing 
anecdotes were related, and a musical illustration, vocal or instru- 
mental, was given of each composer. Mr. Haydn Harrison presided 
at the pianoforte, and, in addition to accompanying the songs, he 
gave two solos, ‘‘The Harmonious Blacksmith,” and Thalberg's 

‘Home, sweet Home,” the latter of which was encored. Mr. Distin 
was frequently applauded, his singing giving great satisfaction. 


On Wednesday evening the 6th ult., a Concert 
was given in the Albion Hall, Dalston, by Mr. Bower. The soloists 
were Miss Elder, Madlle. Hendricks, Mrs. Bower, Mr. Cubitt. and 
Mr. N. Creswick, all of whom were most successful in their re- 
spective songs. Miss Bower presided at the pianoforte, and played 
Hummel's Capriccioin F, &c. Several quartetts, part-songs, c., 
were also performed, under the direction of Mr. Abrahams. 


On Monday, 25th February, 2 most successful 
concert was given in the Burdett Nall, Burdett-road, Limehouse, 
under the direction of Mr. F. A. Bridge; Miss Stirling presiding at 
the pianoforte. ‘Ihe vocalists were Miss Rose Hersee, Miss Kate 
Frankford, Miss Lucy Franklein, Mr. Montem Smith, Mr. Winn, 
Mr. F. A. Bridge, Signor Caravoglia, and the members of the 
Quartette Glee Union. The instrumentalists were Miss Stirling 
and Signor Mattei (pianist to the King of Italy) on the pianoforte, 
Mr. F. Ralph, on the violin, and Mr. Benjamin Wells, whose perfor- 
mances on the flute were exceedingly well received. 


On Monday evening, February 25th, the South 
Norwood Musical Society gave its fifth subscription concert for this 
season. The concert commenced with a most satisfactory perfor- 
mance of Mendelssohn's music to Athalie, the solos being sung by 
Mrs. Leete, Miss Whitaker, and Miss M. L. Stainburn. The illus- 
trative verses were recited by Mr. Lowndes, in a very steady and 
effective manner. In the second part of the concert, several songs, 
part-songs, &c., were exceedingly well rendered. Mr. W. J. West- 
brook conducted, and Messrs. J. 8. Bates and E. Bawtree presided 
at the Pianoforte. 


Tue Stockwell Choral Class held a Soirée Musicale 
et Dansante, at the Horns Assemby Rooms, Kennington, on Friday 
the Ist ult., at which nearly 200 of the members and their friends 
were present. Mr. William Lemare, who is the conductor, was 
encored in his song, ‘‘ Never mind the rest,” when he gave “ The 
wreck of the Hesperus,” in good style. Several other ladies and 
gentlemen also gave great satisfaction in their solos. The second 
part of the soirée commenced with Van Bree’s cantata St. Cecilia's 
Day, 4 work not much known, but very suitable for such occasions, 
the words being appropriate and the music light and cheerful; it 
was well given by the choir (consisting of about 50 voices), after 
which dancing was resumed for a short time, and thus concluded a 
very agreeable evening’s amusement and recreation. 


THE Quarterly Soirée of the Barnsbury Literary 
Institute, was held at the Myddelton Hall, Islington, on Friday 
evening, the 15th ult. President, J. B. Macarthur, Esq. Artists, 
Mesdames De Castro, Sauerbery, Mabel Brent, Emily Mortimore, 
Scarlett, Flora Lamb, and Mary Ann Potter; Messrs. Espe, Keane, 
Scarlett, Pickett, and J. C. Rogers. Instrumentalists: Miss Marie 
Masont,*Miss Melville, and Mr. George Jackson ; and Mellon's Con- 
certina Band, under the direction of Mr. J. V. Mellon. The soirée 
was a complete success, and was attended by a large and apprecia- 
tive audience. 
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A very excellent Amateur Entertainment was 
given on Thursday 28th February, in the Board-room of the Li- 
censed Victualler's Asylum, Old Kent-road, in aid of the funds of 
St. Jude’s Church, Peckham. The programme was an admirable 
one, and exceedingly well rendered, but we must especially mention 
‘“* Landalphon "—Romer, and ‘‘ She shines before me like a star "— 
Macfarren, sung by Mr. Conway Cox; the latter encored. Mr. 
Valentine’s good tenor voice was heard to great advantage in “ The 
Death of Nelson”—Braham, and in the duet of “ Albion,” with Mr, 
Thomas Willis. Hatton's part song, ‘* When evening's twilight,” 
was sung by Messrs. Williams, G. 8. Minton, G. Minton, and Budd, 
and, upon being encored, they gave the same composer's ‘-Beware.” 
The evening was enlivened with comic recitations and songs, by 
Messrs. Hill, Davenport, Thompson, Cope, and Seymour Smith. 


A very successful Concert was given in the Lite. 
rary and Scientific Institution, Enfield Highway, N., on the 2lst 
February, under the direction of Mr. F. A. Bridge. Vocalists, Miss 
Laura Canham, Miss M. Perfect Harding, Mr. T. E. Plumb, Mr. 
Henry Thomas, and Mr. F. A. Bridge. Pianiste, Miss E. Stirling. 


A Concert was given by the Members of the 
Poplar Glee and Sacred Singing Class, under the conductorship of 
Mr. Prior, in the Ragged School, Poplar, on the 2Ist ult. The pro- 
gramme consisted of a selection of sacred and secular music. The 
soloists were Miss Coburn, Miss Scott, and Messrs. Orme, Knighton, 
and Prior. Miss May presided at the pianoforte. 


Tue Brothers Le Jeune have lately given a Per. 
formance of Organ Music at Westminster Abbey, which has stamped 
them in the estimation of all competent judges as fully equal to the 
interpretation of the highest class of compositions. We have 
already called attention to these extraordinarily gifted children; 
and shall watch with interest their career. 


Tne arrangements for the forthcoming Musical 
Festival at Hereford, are, we hear, progressing most favourably. 
Already the list of stewards is completed, and although on the last 
occasion a very large number of the most influential amongst the 
gentry of the neighbourhood acted in that capacity, there are, this 
year, we find, ten additional names. Since the list was printed, the 
decease of the Dean of Hereford has taken place; but it may bes 
satisfaction to many to feel that by placing his name as a Steward 
of the Festival, he has left a lasting memorial of his sympathy with 
the cause. 


Mr. G. A. Macfarren has been delivering a highly 
interesting series of lectures during the past month, at the Londo 
Institution, on the “Origin and Development of the Lyrical 
Drama.” Several vocal illustrations have materially aided the 
lecturer in tracing the history of Opera from the earliest times 0 
the present; and Miss Robertine Henderson and Mr. Wilby¢ 
Cooper, the artists selected for the occasion, have fully proved 
themselves equal to the task. We should be glad to find Mr, Mac 
farren engaged to deliver a course of lectures so beneficial to all 
earnest students at our Royal Academy of Music. 


Tue eighth volume of the ‘Tonic Sol-fa Re 
porter,” which has been forwarded to us, shows that the system is 
steadily advancing. The elementary le. ons appear to be remark- 
ably clear and intelligible, and several good hints are given for the 
guidance of young singers. The ‘Secular Course,” of which this 
volume consists, is now being followed, month by month, by the 
“Sacred Course,” so that students of this method are not likely # 
stand still for want of published music, 
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Daughters of Fevusalem. 
FULL ANTHEM FOR PALM SUNDAY 
COMPOSED BY 


GEORGE J. ELVEY, Mus. Doc., Oxon.. 
Organist to Her Majesty, and Organist of St. George's Chapel, Windsor. 





(London: NOVELLO & CO., 69, Dean Street, Soho, and 35, Poultry.) 
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Hymn for Laster. 


“ The Lorp is King, and hath put on glorious apparel.” 





J. Baptiste CALkKIN. 
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His tomb of iate the threefold guard O Lorp of all, with us abide 
Of watch and stone and seal had barred ; In this our joyful Easter-tide ; 
But now, in pomp and triumph high, From every weapon death can wield 
He comes from death to victory. Thine own redeemed for ever shield. 
The pains of hell are loosed at last ; All praise be Thine, O risen Lorp, 
The days of mourning now are past ; From death to endless life restored : 
An Angel robed in light hath said, All praise to Gop the Faruer be, 
“The Lorp is risen from the dead.” And Hory Guost, eternally. Amen. 
(3) 





The Musical Times, April 1, 1867, 
THE 


Hymn for Laster. now 


“ Worthy is the Lams that was slain to receive power, and riches, and wisdom. and strength, and honour, THE 


and glory, and blessing.” Masicla: 
wi a Tavern, 
J. Barby, have alr 

a Dane: Coe 
are SS ee i ! i Wie. 
SOE An ies RS SEIS = SSEE a En EE SRST, RTE 
leew cate wae = pR=32 —o gra] 

j : 














WE 
complait 
Halls uw 





aT iad ea 


ie, | | 





le ! ‘i ! ‘ a ee accident 
Christ the Lord is risen to day, Chris-tians, haste your vows to pay, correctit 
| ! ' ! ! | stance, 











« e ao - - - 4 
<n: ws coos od Semasay > mas es = THE 
/ ds _ nouncelr 
were sca 
spicuous 
When w 
he condt 
William 
musical 


> one of th 

\ i aT a == Ai —— | " | Philharn 
a a ea ae a a a ca NY Dr 
: y ae | ’ men 

Of - fer ye your prais- es meet, At the Pas - chal vic - tim’s feet. i Cha 

| | | | be at onc 

jadgmen 
position 
merely p 
was calle 
must be | 
first. tim 
phony, a 
most of t 
mentione 
Mount of 
tions of 1 
England 
Opera, A 
ducted tt 
me Fes 
tor . Vv 
stead ; cog 
Covent C 
pitality | 
composer 
have he: 
upon the 
bed for t 
he said, | 
by the se 
ing at thi 
but with 
| | ! # found th 


SSS | i «7 SOREN gman a eed BS, 4 vented hi 
| 25 pe=cal = 
= ee | a | 


ate =o 
A -men. & link betw 




















Te — 














CO oO 




















For the sheep the Lamb hath bled, Sin - less in the — sin -ner’s 














= a 
‘ 


Now He lives 


ae. ae =e | 42. -O 
=a)? Gaetanmareaase) wccatis = 2: _— formed i 








Cust, the Victim undefiled, Cuntsr, Who once for sinners bled, of music 
Man to Gop hath reconciled ; Now the first-born from the dead, Steph t 
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Tue fine organ in Christ Church, Newgate-street, 
is now being reconstructed and enlarged, from plans suggested by 
Mr. Joseph Thomas Cooper, the present organist. Messrs. Hill and 
Son, the original builders of the instrument, are executing the 
work, The organ is to be reopened early in April. 


Tue Anniversary Dinner of the Royal Society of 
Musicians will take place on the 6th inst., at the Freemasons’ 
Tavern, Mr. Beresford Hope in the chair. Several eminent artists 
have already offered their valuable services on the occasion. 


WE have received a letter from Miss Lizzie Wilson 
complaining that a person has been singing at the East-end Music 
Halls under the same name as her own. Whether this may be 
accident or intention, we willingly give her the opportunity of 
correcting any misapprehension that may arise from the circum- 
stance. 


Tue few hasty lines which accompanied the an- 
nouncement of the decease of Sir George Smart, in our last number, 
were scarcely sufficient to do justice to a man who bore so con- 
spicuous a part in the history of musical progress in this country. 
When we say that, as organist at the Chapel Royal, St. James's, 
he conducted the musical arrangements at the coronations of King 
William and Queen Victoria; that he was the conductor of the 
musical festival in Westminster Abbey in 1834, that he was not only 
one of the founders, but one of the most energetic members, of the 
Philharmonic Society; that he directed the Lenten Oratorios at 
Drury-lane and Covent Garden Theatres, and most of the musical 
festivals out of London; and that, as manager of the musical de- 
partment at Covent Garden Theatre, then under the lesseeship of 
Mr. Charles Kemble, he engaged Weber to compose Oberon, it will 
be at once seen how much we owe to his untiring zeal and artistic 
judgment, and how bright an example he has set to those who hold 
position and power in the world of art. It may be said that he 
merely performed his duty carefully and honourably whenever he 
was called upon; but all who know the career of Sir George Smart 
must be aware, that as conductor of some of the great works for the 
first time in this country, especially of Beethoven's Ninth Sym- 
phony, at the Philharmonic, he had to encounter the opposition of 
most of the leading members of the Society; and it should also be 
mentioned, that not only he directed Haydn's Creation, Beethoven's 
Mount of Olives, Mendelssohn's St. Paul, and several other composi- 
tions of the great German masters, on their first introduction into 
England; but by his own personal exertions, he produced Spohr's 
Opera, Azor and Zemira, at Covent Garden Theatre; and also con- 
ducted the same composer's Oratorio, The Last Judgment, at the Nor- 
wich Festival. His personal sympathy with artists was proverbial. 
Spohr lived in his house in Great Portland-street for some time, and 
Weber was his guest during the period of his engagement at 
Covent Garden Theatre, to produce and conduct Oberon, The hos- 
pitality and unfailing kindness of Sir George to the poor dying 
composer, can surprise no one who knew his gentle nature. We 
have heard him only lately, almost with tears in his eyes, dwell 
upon the grasp of the hand given to him by Weber on retiring to 
bed for the last night of his life, “I shall see my wife once more,” 
he said, but in the morning Sir George was fetched to his bedside 
by the servant, who had been unable to receive an answer on knock- 
ing at the composer's door, and Weber was found dead in his bed, 
but with a tranquil expression on his face, as if he had at length 
found that rest in death which bodily suffering had so long pre- 
vented his enjoying in life. 


We are again reminded of the comparative youth of what is 
termed modern music, by the fact of Sir George Smart having 
lived in the days of Haydn, Mozart, and Beethoven; and as a 
link between his own time and that of Handel, it is a curious fact 
that he had often heard from Joah Bates (who, as a boy, had seen 
Handel direct his Oratorios), many circumstances connected with 
the precise manner in which Handel's greatest works were first per- 
formed in this country; so that even as an authority upon this 
subject, his information was highly valuable. To the honourable 
conduct, strict integrity, and singleness of purpose which character- 
ised the long professional life of Sir George Smart, every one who 
knew him, either publicly or privately, will bear ample testimony. 
As we have before said, he has stamped his name upon the history 
of music in England; and the kindly notices which have sprung 
spontaneously from a dozen pens on his decease, should be the fittest 
epitaph to his memory. 


Tue late Mr. John Duff, who died on the 7th ult., 
was founder of the Music-publishing business, long known as Duff 
and Hodgson's, and recently as Duff and Stewart, of Oxford Street. 
He entered the house of Goulding, D'Almaine, Potter, and Co. in 
1814; upon leaving which, in 1831, he established himself at No. 65, 
Oxford Street. He was the author of the words of many popular 
songs; amongst which * The brave old Temeraire,” Hobbs; ** The 
iteel clad ships of England,” Winn; and many others are well 

wn. He suffered from severe bronchial affection; and for the 
last twenty months resided at Dumpton Grove, near Ramsgate. 
He was buried at Highgate Cemetery; the mourners being Mr. F. 
C. Stewart, his nephew and successor, Mr, J. Stewart, Mr. W. Duff, 
Mr. B, J. Atterbury, Mr. C. Hodgson, Mr. C. Challen, Mr. R. 
Addison, Mr. 'T’. Blake, Mr. J. Simpson, Mr. H. May, Mr. J. E. 
Carpenter, and Mr. E. L. Hime. 
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TO CORRESPONDENTS. 

*,* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; dtherwise they cannot be inserted. Our correspondents must 

i denote the date of each concert, for without such date 
no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from papers, must be ied 
by the name and address of the person who sends them. 

Our Correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there- 
fore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 
only @ sufficient quantity of the rest of the puper is printed to supply 
the current sale. 

J. M. T.—An auamented fourth is a perfect fourth raised one semitone, 
and a diminished fifth is a perfect fifth depressed one semitone. The 
two intervals are perfectly distinct, as our correspondent would find 
if he were to study therudiments of Harmony. 


H.—On application to the Musical Professors at the Universities, a paper 
will be forwarded giving all the required information. For self- 
instruction, we should recommend Albrechtsberger's work, forming 
No. 6 of Novello’s * Library for the Diffusion of Musical Knovr- 
ledge.” 

Civis.—The fiftlis are not allowable in strict counterpoint; but the bad 
effect is covered in an inner part. 

A. L. Cowley.—Novello’s edition is correct. 
part of the accompaniment should be flat. 

Tuner.—There are several elaborate works on Acoustics; but for the pur- 
poses required we should recommend an ** Essay on Musical Inter- 
vals” by Woolhouse, published by Souter, St. Paul's Church-yard, or 
the little handbook on Acoustics in Chambers's ‘* Educational 
Course.” 

A Would-be Vocalist under Difficulties.— We certainly think that the 
“ calumet” indulged in to excess would prove one of the most formid- 
able ** difficulties” in the path of an aspirant to vocal fame. 

Curious.—AU the works you mention are in print, and may be had on 
application to Novello and Co. 





Ss 





All the A’s in the treble 








Brief Summary of Country Reus, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by occasional correspondents. 


AnpDOvER.— Mr. Bennett’s Concert, on the 15th 
ult., took place before a large audience, under the presidency of 
H. J. Bracher, Esq. The programme contained no less than 34 
pieces, eight of which were readings or recitations. The musical 
portion of the entertainment contained some very good selections, 
which were very creditably performed by members of Mr. Bennett's 
choral class, assisted by several gentlemen of the neighbourhood. 
The principal vocalists were Misses Futcher, Musard, Deadman, 
Harris, and Deane; Messrs. J. W. Jones, Wakeford, H. Scott, 
Biggs, John Moore, Weston, and Cross; all of whoin were received 
with the utmost favour by the audience. Some instrumental pieces, 
especially a duet from Lucia di Lammermoor for cornet and piano- 
forte, were also highly effective. 


Bacur.—On Saturday the 2nd ult., the Mechanie’s 
Hall was well filled by a respectable audience, the occasion being 
a grand choral concert, by the Bacup Choral Society. The first part 
consisted of a selection from Judas Maccabeus, and the second part 
from the Messiah. The orchestral accompaniments were very cre- 
ditably performed and the choruses were rendered with great 
precision and effect. Mr. William Hurst conducted. 

Beprorp.—The new organ just erected in Bunyan 
Chapel, by Messrs. Forster and Andrews, of Hull, was opened on 
Monday evening, the 11th ult. (on which occasion the Rev. Henry 
Allon, of London, delivered a lecture on “* Charch Song, in its rela- 
tions to Church Life.") The illustrations were given by a choir 
composed of members of the congregation, under the direction of 
Mr. Rose (organist of SS. Peter and Paul), who presided at the 


organ. The instrument, which is a very fine one. contains 26 
stops. 
s3eLPER.—On the 14th ult., a Concert was given 


by the Belper Glee and Madrigal Society, with the assistance of 
Mr. G. Knowles, and Mr. John Naylor, cornet players of Matlock. 
Several glees, madrigals, and choruses were given during the 
evening with the utmost success; and Mrs. Harrison also sang two 
songs, which were well received by the audience. The pianist was 
Mr. Trimnell, (organist of the parish church, Chesterfield.) who 
performed Beethoven's ‘* Moonlight Sonata;” and Messrs. Knowles 
and Naylor contributed several cornet solos. The concert was 
extremely well attended. 


SLACKBURN.—On Thursday, 28th February, the 
organ lately erected in Christ Church, by Messrs. Conacher and 





Co., of Hudderstield, was formally opened by Dr. Spark, organist of 
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the Town Hall. Leeds. Upon the evening of the same day, a special 
service was held, when a very eloquent and impressive sermon was 
preached by the Rev. J. P. Murphy, LL.B., chaplain to Preston 
House of Correction. The choir, accompanied by Dr. Spark, per- 
formed their part of the service with considerable skill and effect. 


Bo.tox.—The Philharmonic Society gave a most 
successful performance of Haydn's Seasons, on Tuesday evening, the 
19th ult., in the Temperance Hall. The soloists were Miss Robertine 
Henderson, Mr. D. Whitehead, and Mr. A. Wise. Mr. C. A. Sey- 
mour led the band, and Mr. Staton conducted. 


Bristot.—The annual “ Ladies’ night” of the 
Orpheus Glee Society drew together a large and fashionable 
audience in the small saloon of the Victoria Rooms. The choral 
pieces were well executed by the members of the society, especially 
Cooke's “ Strike the lyre,” Weber's effective composition ** Lutzow’s 
wild hunt,” and Mendelssohn’s ‘‘ What sorrow first assailed thy 
heart,” in which Mr. Merrick sustained the solo part with the 
utmost effect, eliciting the most enthusiastic demonstrations of 
applause. Mr. T. H. Crook conducted the concert with much 
steadiness and precision. 

BucKLAND-IN-Dover.—On Sunday the 3rd ult., 
the organ which has been so anxiously looked for by those interest- 
ed in the services of the church, was opened by Mr. G. Holditch, 
the builder; and on the same day ‘“‘ Hymns, Ancient and Modern,” 
were used for the first time. The services, both morning and 
evening, were sung very effectively by the choir. The morning ser- 
vice was taken by the Rev. M. Anderson, vicar, alone; in the 
evening the prayers were said by the Rev. G. T. Whish; the lessons 
being read by the Rev. Y. Barton and the vicar. The sermon was 
preached by the Rev. J. Puckle, incumbent of St. Mary's, Dover, 
and rural dean. 

CanTerpury.—Mr. Longhurst’s Annual Concert 
took place at the Music Hall, on the 4th ult., when a very excellent 
programme was provided. The violin performance of Mr. Willy, 
and the violoncello playing of Mr. E. Howell, were two of the great 
features of the evening; and the Reissiger trio by these two artists, 
with Mr. Longhurst at the pianoforte, was a great treat to all lovers 
of classical music. The principal vocalists were Miss Edmonds, 
Miss Palmer, Mr. George Perren, and Mr. Winn. The room was 
crowded in every part. 


CARMARTHEN.—The Third private Concert given 
by Mr. H. P.G. Brooke's choral class took place on Monday evening, 
the 4th ult., inthe Assembly Room, in the presence of a numerous 
and fashionable audience. Mr. Brooke, always anxious to advance 
and improve the musical taste of the town, had selected Handel's 
oratorio Judas Maccabeus which has never before been performed 
in Carmarthen; on the whole, the music was well rendered. The 
following members of the class sang the solos, duets, &c.: Misses 
Jones, V. Jones, L. White, Bagnalls, B. Philipps, and Messrs. J. 
White, 5. Jones, Bach, Thomas, and W. Rees. 


CuorLey.—On Monday evening, the 4th ult., a 
concert was given in the Parish Church School, under the patronage 
of the Rev. Canon Master, M.A. The vocalists were the members 
of the Parish Church choir, under the direction of Mr. Leigh, There 
was a large and appreciative audience; F. Browne's “ Will 
you come to my Mountain Home,” by Miss Gibbs, and Hatton's 
“Man of War,” by Mr. J. Warburton, Jun., were both well sung, 
and encored. The glees and part-songs were given with admirable 
precision by the choir, and Moscheles’ “ Village Choristers,” and 
W. J. Young's “Gaily thro’ the greenwood,” were redemanded. 
Mr. Leigh played two solos on the pianoforte, one of which, Heller's 
Tarantelle, op. 85, No. 2, was encored. 


Dvusuw.—A Concert took place on the 4th ult., 
at the Exhibition Palace, in aid of the Saturday Half-holiday Asso- 
ciation, when an attractive and varied programme was provided. 
The principal vocalists were Miss Fennell (who received an encore 
in Marras’ song, ‘‘ O vago fior”), Mr. Grattan Kelly, and Mr. Top- 
ham, all of whom acquitted themselves to the utmost satisfaction 
of a large and attentive audience. The local papers are enthusiastic 
in praise of the pianoforte performance of Master Clarke, who 
played Thalberg’s ** Home, sweet home,” and an operatic fantasia, 
and was greeted with the most unqualified demonstrations of ap- 
proval after each performance. Mr. N. P. Healy also gave a solu 
on the violin, in a highly creditable manner. The choruses were 
extremely well executed by upwards of 100 persons, who had kindly 
volunteered their services for the occasion. The concert was con- 
ducted, by Mr. Topham. 

Ence-nitt.—The Choral Society gave a grand 
concert on Monday evening, the 18th ult., at Hope Hall. The at- 
tendance was very numerous, the hall being, in fact, quite full, and 
the concert passed off with an amount of success that must have 
been most gratifying to the members of the society. The singing 
of the concerted pieces was excellent, and showed a most creditable 
degree of efficiency, and those members who took a more prominent 
part in the solos, exhibited a sufficiency of talent, both natural and 
educational, to retiect honour on any choral society. Mr, Queen 
conducted, and Mr. Jones accompanied on the pianoforte. 


Epinsurcu.—On Monday evening, the 11th ult., 
Mr. M‘Hardy gave a miscellaneous concert in the Queen-street 
Hall. He was assisted by Miss H. Lindley and the Kdinburgh 
Solfeggio Association, of which he is the honorary conductor. 





























“From Oberon in fairy land,” were the most successful. Miss ® atten 
Lindley sang two songs composed by Mr. M‘Hardy, and “ With ® chari 
verdure clad,” from the Creation (encored). Mr. M‘Hardy performed iver 
several pianoforte solos in a most satisfactory manner.——On Mon. it 
day evening, the 4th ult., a second performance of Judas Muccabeus most 
was given in the Music Hall, by Mr. T. K. Longbottom’s choir, disp] 
The chorus nnmbered about 100, with a band of about 20 performers, oie 
led by Mr. A. O. Mackenzie. The choruses were given with com- 
mendable spirit and precision ; ‘‘ Disdainful of danger,” and * Jude, do 
happy land,” especially, being delivered with telling effect. The acho 
airs ‘“‘ From mighty kings,” and “‘ Wise men flattering,” were sung ey “ 
with corsiderable effect by Miss Hiles. Mr. Inkersall was in good pag 
voice, and rendered most successfully the trying music of his part, with 
Mr. Weiss, too, was energetic and reliable as ever, creating the i tt} 
usual impression by his inspiriting delivery of ‘‘ Arm, arm, ye ong 
brave.” Miss Nalton p a very pleasing contralto voice, and Lode 
sang the music allotted to her in a very creditable manner. Mr. T, head 
K. * ongbottom conducted.——In celebration of St. Patrick’s Eve, Li 
Saturday evening, the 16th ult., was devoted entirely to Irish melo- 
dies, dances, and readings. The audience was large, and very en-je °°! 
thusiastic, and the singing of Miss Dunsmore, Miss Kirk, and Mr, rather 
Inkersall gave so much satisfaction that almost every song wae °° % 
encored. One of the features of the evening was a recitation by pros" 
Mr. Nevin, which was given with so much feeling as visibly to adat 
affect many of the audience. ty 
Frome.—On Tuesday evening, the 5th ult., a most Keaf 
successful performance of Handel's Messiah was given in the Me each : 
chanic’s Hail. The soloists were Miss Rosalie Cox, Mrs. F. Harrold, do jus 
Master Cox, Miss . Crattwel], Mrs. Ames, Miss Olive, and Messrs, his cot 
Cogswell, Harvey, Harrold, Greenland, Lewis, and Harris. The caught 
choruses were exceedingly well sung by a choir numbering about not be 
80 voices. The concert was given in aid of a fund now being raised H passed 
for repewing Christ Church. of his | 
Giascow.—On Tuesday evening, the 12th ult., ag ute 
concert of sacred and secular music was given by Greyfriars Phil-f was a: 
harmonic Society, conducted by Mr. Robson. The first part conf hoven’ 
sisted of Beethoven's Mass in C, which was performed with oyerty 
considerable effect by the 60 members of the society, assisted by anf well as 
orchestra of 16 performers. The second part contained a sclectiol ists w 
of songs and glees, most of which gave much Satisfaction, and ref Joachi; 
ceived frequent encores. Mendel 
GranrHaM.—An Amateur Vocal Society has lately Bag 
been established in this town, under the honorary direction of Dr. sleenos 
Dixon (Onn), the organist of the parish church. The society ab Gipsy. 
ready nu _rs nearly 80 performing members, as well as a goodly was ‘or 
number 0: ..vnorary members, who have the privilege of attending sims p, 
the weekly practices. addition 
Hanitty.— A very excellent performance of No 
Handel's Oratorio, the J/essiah, took place on the 6th ult., inf new Or, 
Bethseda Chapel, for the benefit of the North Staffordshire Inf Church. 
firmary. The choruses were sung chiefly by working men ani Shields, 
women of the Potteries; and the highly satisfactory manner inf® and Mr. 
which they were given reflected the utmost credit upon the carefu® in the e 
training of Mr. Powell, who we believe has taught them all upon handson 
the Tonic Sol-fa method. The professional vocalists engaged were under t) 
Madame Lemmens-Sherrington, Miss Nalton, Mr. Leigh Wilson, have git 
and Mr. Brandon. The band consisted of about forty performers, : 
ten of them from Mr. Hallé’s orchestra at Manchester, in addition Ox: 
to whom Mr. H. Walker, the organist of the Free Trade Hall, teady n 
presided at the organ, and Mr. T, Harper performed the trumpet Thursda 
part, without which the Messiah seems now scarcely complete. Itis& for poric 
satisfactory to find that the concert realized a surplus of £60 fa Were M 
the funds of the Infirmary. Esq., of 
‘ Z were jo 
HeAton.—On Shrove Tuesday the Annual Soiré Owen. "} 
of the Heaton Mechanics, was held in the Church School-room, @ society. 
when about 150 sat down to an excellent tea. After tea, recitation “O resi 
were given by Mr. B. Preston, Mr. J. M'Gourlay, and Mr, Hardacre, % once est: 
which were well received. The church choir, assisted by Messrs. Esq, an 
J. Pickles, I’. Wood, V. Croxall, and W. Northrop, sang a selection the righ 
of songs, part-songs, &c. They were well accompanied on thei by the | 
pianoforte by Mr, Mark Widdop, organist of St. Barnabas’ Church, also sust 
Heaton. The chor 
Hexiam.—On Monday evening, the 4th ult., ff hejrur 
Concert in aid of the Abbey Choir Fund was given in the Town at the Me 
Hall by the members of the choir, assisted by Miss Annie Penmat eo 
and several amateur vocalists from Newcastle. ‘The programms Oxtr 
comprised a great number of choice selections from the most eminew@® gave a o 
composers, and occupied upwards of two hours and a half. 82% Fanny Ay 
pieces were allotted to the choir, and each was rendered in 9@ L. 8. Pal; 
excellent a manner as to call forth the approval of the audience # accompan 
and three were heartily encored. Mr. Nicholson acted as conductor P 
ANN 


and accompanyist. 


’ Xx , r 
KipperMinster. — The ational | 


annual soirée of thOM the mem 















Amongst the choral music, ‘ May-day,” “See the chariot,” and 


Mechanics’ Institute was held on Tuesday evening, lebruary 26th, @ assisted b 
in the Music Hall. After tea, and several speeches by the chairmal®® sided at ti 
and other gentlemen, a concert was given by the Choral Uniot 
under the direction of Mr. Fitzgerald, assisted by Miss Trotter PLats 
Messrs. A. ‘I'rotter, Kent, Beach, and Naylor; and the band of the was given 
Choral Society, The entertainment throughout was most sut# School-roc 
cessful. Stecess, | 
LeEeps,—On the 1st ult. a very excellent Concert Wy the mae 
was given by the Leeds Amateur Vocal Association, at the Victoritg® of Aap 
Hall, in aid of the Oaks Colliery Fund. We regret to say that the Conductor 
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by the members of the society. 
and instrumental, were shared by three or four of the lady members 
of the choir, 
Conductor of the Society: 





attendance was not as numerous as could be wished, considering the 

charitable nature of the object for which the entertainment was 
given; but, in every respect, the concert was w orthy of patronage 
ou its own merits, the programme embracing some of the best and 
most popular compositions in that class of music best calculated to 
display the powers of the association. All the concerted music was 
exceedingly well given; and the orchestral portion of the concert 
was also in the highest degree satisfactory——On Wednesday 
evening, the 13th ult., agrand evening Concert was given in the 
School Room, Armley, in aid of the Oaks Colliery Fund. The 
vocalists were Miss Fanny Clark, Mr. J. Settle, Mr. Waterhouse 
and an efficient glee party. ‘The glees, songs, and duets were sung 
with much skill and taste, several of the songs being encored. Mr. 
Matthew Arnold, of Harrogate, presided at the pianoforte. and gave 
two solos, one. of which was deservedly encored. Mr: Frankland 
was solo violinist. 


Liverroot.—For their Fourth Subscription Con- 
cert, the Philharmonic Society gave the Oratorio of Jephiha: or 
rather, we should say, a selection from Handel's latest i. sore ag 
so arranged as to keep the highly dramatic story of the work in 
. The principal solo performers were Miss Edmonds, 

adame Laura Baxter, Mr. Sims Reeves, and Mr. Weiss. 
choruses went admirably; and the songs and recitatives were given 
with great care and zeal by the chief artistes, as well as by Mrs | 
Kesf and Miss Bennett, members of the local society, who had 
each a short part allotted to them. It would be impossible to 
do justice to Mr. Sims Reeves’ reading of the part of Jephtha. In 


and Balfe’s “Lady Hildred,” which was encored ; the latter “Man 
the life-boat,” and “The Arab’s farewell,” besides sharing in the 
duet “ Think a sailor is faithful.” A new feature in the concert 
was the introduction of two pianoforte duets, and a pianoforte solo, 
all played by lady members of the society. The Easter Concert will 
consist of sacred and secular music. We are glad to find that the 
services of Mr. Sharp, as conductor of the Harmonic Society, have 
been recognised by the presentation of a purse, containing mone} 
jon his birthday, accompanied by a flattering letter from ‘the Rev. 
| George Godsell, Curate in charge of St. Andrew's Mission. 

Riron.—A Concert was given in the Public Rooms 
on the 22nd of February for the benefit of the Mechanics’ Institute 
Library. The performers engaged for the occasion were Miss 
Helena Walker, Mr. J. Calvert, Mr. J. G. Inkersall, Mr. D. Lambert, 
and Mr. J. W. Dodds, pianist. Many of the songs, &c., were 
encored, and the concert was altogether most successful. 

Samst Ives.—On Thursday, February 28th, the 
Harmonic Society gave its second Concert for this season in the 
Corn Exchange. ‘The soloists were Mrs. Holloway, Misses Thorpe, 
Cole, and Cleminson, and Messrs. Weed, Bailey, Mence, Stevens, 
and Holloway. The concert, which consisted of sacred and secular 





The | selections, was very successful. 


STOKE-UPON-TREN 
on Monday, F 25th. 


tr.—A Concert was given here 
Miss Conyers (of Newcastle), Mr. T. L. 
Emery, and other vocalists appeared. Miss Conyers sang Bene- 
dict’s * By the sad waves,” and Langton Williams’ “I have alway 3 












his conception of this wonderful impersonation, he seems to have | 
caught the inspiration of the ** mighty master” himself. We do | 
not believe that any performance of times gone by has ever sur- 

passed the “‘ Deeper and deeper still” of this singer, to say nothing 
ef his perfect declamation in every other portion of his share in the } 





Oratorio——Tiiz Third Subscription Concert of the Philhar- | 
monic Society for the year, which was given on the 5th ult., | 
was avery excellent one; the chief orchestral work being Beet- | 


in D major, which went beautifully. The | 
was also most brilliantly performed, as | 
well as those to Cosi fan lutie and Fra Diarolo. The principal vocal- } 
ists were Miss Louisa Pyne and Mr. Sims Reeves;.and Herr 
Joachim enraptured the audience by his artistic performance of 
Mendelssohn's violin concerto, a gavotte by Leclair, and an allegro 
by Bach. The choral members of the Society did themselves great 
credit by their excellent singing of Bennett's madrizal, * Thyrsis, 
sleepest thou?” a part song, by Hatton, and Weber's sparkling 
Gipsy Chorus in Preciosa; “*A Merry Laughing Rowy!,” which 
was encored with acclamation. One of the songs g by Mr. | 
Sims Reeves (also encored), ** My Queen,” by Blumenoa.t, derived 
additional interest from its being accompanied by the composer. 

Nortu SuieLtps.—On Thursday, the 14th ult., 
new Organ built by Messrs. Hill and Sons was opened in St. Peter's 
Church, Mr. W. Rea, organist of St. Mary's Chureh, South } 
Shields, and the Town Hall, Newcastle, presided in the morning 
and Mr. W. Mason, organist of Holy Trinity Church, South Shields, 
inthe evening. ‘The org: in has twenty stops, and is contained in a | 
handsome stained deal case with diapered front pipes. The tone] 
under the skilful manipulation of these two gentlemen appears to 
have given great satisfaction. 


hoven’s Second Sinfonia, 
overture to Der Freischuiz 





al 
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Oxrorp.—The Philharmonic Society, which al-|? 
ready numbers nearly 200 performers, gave its first concert on |* 
Thursday, the 2ist ulf., in the Corn Exchange. 
for performance was Mendelssohn’ s Elijah. The principal vocalist | 
W ade, | 





were Mrs. Barnby of Windsor, Miss Julia Elton, G. F. 

Esq., of New College, and Mr, Lambert, of Durham, wh« 
were joined in the double quartett by Miss Thompson, Mire. 
Owen, Mr. Thornton, and R. Randall Esq., members of the} 
selety. Miss Elton sang the airs “Woe unto them,” and 
“0 rest in the Lord,” in a most satisfactory manner, at 
once establishing herself here as a great favourite. G. F. Wade, 
Esq., an accomplished amateur, delivered the air Then ial 
the righteous shine,” with such effect, that he was com 

by the audience to repeat it. Mrs. Barnby and Mr. La mabes t} 
also sustained their parts in an artistic and careful manner. 
The choruses, especially “* Thanks be to God,” were sung with great 





vocalists and instrumentalists using all 
Dr. Stainer presided | 


precision and effect; the 
their efforts to do justice to this noble work 
at the harmonium, and Mr. Taylor conducted. 


Oxtep.—On Friday, the Ist ult., the Oxted Choir 
gave a concert at the School-rooms. The principals were Misses | 
Fanny Armytage, Barringer, Plummer, Albery, Mr. Dale, and 3 
LS. Palmer. ‘The Rev. W. Bentley conducted, and Miss ve 
companied on the pianoforte. 


solos and duets, both vocal 


The 


the Hon. See anil | 


I saw thee weep 


Ridpath and Sharp, 
the former singing * 


and Messrs. 


| especially the Overture to Acis, 


}of Holy Trinity Church, 


The work select ed | 


RAM. 





and Publishing of 
} under the usual char 


a welcome for thee.” Miss Cony “ also gave a pretty song, “ Those 
happy days fF ae posed by Mr. T. Mason, R.A M., Newcastle-under- 
j}Lyme. Mr. Emery pete tine on the pianoforte. 


W Reining members of the Literary Insti- 
tution gave an entertainment in the British School on Tuesday 
evening, the 5th ult. Mr. Cecil Burch, assisted t veral members 
of the Cheshunt Choral Association, provided the musical portion 
of the entertainment. 

WeEsTERHAM.—On Monday, the 4th ult., the Choir 
of St. Mary, Oxted, assisted by Miss F anny Armytage, Miss Dolby, 
Miss Jenny Pratt, Mr. W. Moir, and Mr. L. S. Palmer, gave a very 


successful concert at the Town Hall. Miss Palmer presided at the 
pianoforte, and the Rev. W. Bentley conducted. 

WiGan.—A Concert of very pleasant character 
was given in the Public Hall on Tuesday evening, Feb. 2tith. Fhe 
concert was promoted by Mr. Tonks, of St. George’s School, wh 
occupie d the post of conductor, and was assisted by several 
leading singers of this and neighbouring towns, and a chorus of 
forty voices, comprising members of St. George's a hoir and of the 
Choral Union. The soloists were Miss Emilie Ellis (Preston). and 
Mrs. Moss; Messrs. R. Bolton, Rowlands, Wo Istencroft, and How 
gate. Handel's Acis and Galatea formed the first part of the 
programme; and the second part consisted of a miscellaneous 
selection. The playing of Mr. Smith was very ch admired, 
performed as a pianoforte solo. 


Amateur Choir 
















Worcester.—The members of the 


assisted by Miss Hel ena Walker, of Leeds, 
Music ! ' 


"sth 


lection, 


arsday Feb 
Us Se 


| concert in the } 
‘he programme consisted of a w 
and the excellent manner in which r ered reflected 
great credit on the choir and the choirmaster, Mr. E. Spark. Mr 

J. Caldicott presided at the pianoforte. The proceeds of the con 
cert were given to the fund for the completicn of the choir stalls in 
Holy Trinity Church. 
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OrGAN APPOINTMENTS.- . A. Landergan to Holy 












lrinity, Portsea, Hants Mr. Bramwell to St. Paul's 

Dock-street, Lon don —Mr. J. ; eph's, Neckell’s, 

Birmingham——Mr. J. Read, to S wn, Brixton. 
Mr. W. J. Price, to the Parish C Horncastle. 


Mr. E. S. Cocktoy, has been 


appointed Choir- 


}master for South Gloucestershire. 





VHE 


terms 


VOCAL QUARTETTE UNION, — For 


&c., apply to A. Wilton, Secretary, 20, Florence-street, 


| Islington, N. 


9 | PRE ENGLISH GLEE UNION 


(Messrs. Ashton, 
hillips, Clagett, and Rudkin). Mr. J. Rudkin, 


122, Cul ford- road, N. 


HARMONIC 


Secretary, 


TY SACRED SOCIE'TY.—An 










Panna, Yorisuine.—A Concert was given in the|{U) ANNIVERSARY PERFORMANC the above Society 
National School Room. on Monday evening, the 4th ult., by some of | will take place at Finsbury Cb apel, Moortields, on WE SDNE SDAY 
the members of the choirs of Arthington and St. John’s Bilton, Evening, \pril 10th. Handel's * MESSL. HL” will be performed by 
assisted by Miss Clara Trenham, and Mr. Matthew Arnold, who pre ) and and Chorus of 300 Performers. Principals :—Miss 
sided at the pianoforte, | t rd, Miss Lucy Frank Mr. J. Reed Larwiil, 

>. an . ’ |Mr. J. G. Patey. ‘Trumpet, Mr. T . Leader, Mr. J Murray 

PL arsrow.—T'he Second Concert for the season Conductor, Mr. H. Piper. Tickets, 1. Is.. a sd. each 
Was given by the Harmonie Society, on February 26th, in the Girls "2 . —"s DTT 

Ool-room: it was well patronized, and the whole was an et tire | 10 COMP OSERS ABOUT ‘TO a BL ISH. ae 
Success. Several glees and part songs were exceedingly well given Mr. @. EMERY, 408, Oxford-street, undertakes the Printing 





description of Musical Work, greatly 


Estimates given. 
Return, on high!y advantageous terms, 


every 





Music sent on 


| upon reference. 




























































































THE MUSICAL TIMES.—Avau 1, 1867. 





DURING THE LAST MONTH, 


Published by NOVELLO & CO. 
IRD, FRED. W.—A Morning and Evening 


Service in F. Consisting of the Te Deum, Jubilate, Kyrie 
(No. 1 and 2), Sanctus, Magnificat, and Nune dimittis. Separate 
vocal parts, 1s. 6d. each. 
Lag namncie JOHN.—Cantate Full 
Service in G Major. 1s. 6d. 
| ICHARDSON, J. E. (Salisbury).—A Morning, 
Communion, and Evening Service in F Major. Consisting of 
the Te Deum, Jubilate, Introit, Kyrie, Doxology, Credo, Sanctus 
(Nos. 1 and 2), Gloria in Excelsis (Nos. 1 and 2), Magnificat and 
Nunc dimittis. Vocal Score, 6s.; separate vocal parts, 2s. each. 
MITH, Rev. W. A.—The Litany, set to the 
Ancient Chant. 8vo. 4d. 
ets HG: i T. B.—Te Deum Laudamus in D. 
Octavo. 
\UDLOW. : * WILLIAM.—The Administration of 
the Holy Communion. Octavo, ls. 
a igre es JOHN.—The Gregorian Tones, with 
their Endings Harmonized in various ways, being the Accom- 
panying Harmonies to the Merton Psalter. Folio, 3s. 
ILLEARD, JAMES.—Jubilate and Kyrie in F. 
Octavo, 3d. 
YMNS ANCIENT AND MODERN, for use in 
the Services of the Church, with annotations, originals, and 
references. Re-Edited by the Rev. Louis Covtier Braas, of S. 
Edmund Hall, Oxford. Cloth, 12s. 6d. 
HE MERTON TUNE BOOK.—A Collection of 
Hymn Tunes used in the Church of St. John Baptist, Oxford. 
Compiled by the Rev. H. W. Sarcent, M.A. Edited and arranged 
by L. G. Hayne, Mus. Doc. In paper cover, 3s. 6d.; cloth, 5s. 
ARNBY, JOSEPH. —Two Hymns, “ Brightly 
gleams our banner” (Processional) and ‘‘O Paradise.” 
Octavo, 3d. 


Domino. 


ee W. T.—Hymn for Easter-Day, ‘Jesus 
j Christ is risen to-day, Alleluia!” for Chorus and Organ. 
Octavo, 4d. 
\ EE, SAMUEL.—Via Crucis, Hymn for use on 
J Good ‘Friday. Price 14d., or 10s. 6d. per 100. 
\ USIC of the APPENDIX TO THE HYMNAL|; 
NOTED, as used at St. Alban’s, Holborn. Containing nearly 
250 Tunes for Long, Common, Short, and Peculiar Metres: together 
with several Gregorian Hymns and Antiphons, the eight Gregorian 
‘Tones, the Music of the Reproaches, the Seven Last baer and 
Litany Tunes, &c. Bound in whole cloth, 5s. 
YICHARDSON, Rev. A.—* Pilgrims of Jesus’ ” and 
“ Sweetest Jesu,” Hymns of the Greek Church. Price 1s. 6d, 
MLLEARD, JAMES.—-“ Sun of my soul,” Choral 
Evening Hymn. 2d. 
OOPER, GEORGE. Organ Arrangements. 
No. 19. Price 2s. Contains Slow Movement from. a Sonata, 
G. Onslow; *O Lofd whose mercies” (Saul) Handel; ‘ Our 
fainting courage" (Sau/) Handel; and Fugue from the Piunoforte 
Works, Muzio Clementi. 
ACKSON, ROBERT.—* Aurora gilds yon eastern 
id sky,” a Four-Part Song. Folio, mm 6d. 
‘Summer Moonlight,” a Four-Part Song. 
\ ARENZIO, LUCA. —* Lilies white, 
roses,” Madrigal for s.8.4.7.B. Octavo, 3d. 
JERGETTI, PAOLO.—L’Aurora, Coro di 
zelle, fur two Trebles and two Contraltos, or for two Trebles, 
Tenor, and Bass. 5s. 
London: 





Folio, 1s. 6d. 


crimson 


Novello and Co. 





(i? NGREGATIONAL CHURCH MUSIC 
J (Weigh- house Series) ; containing 300 Tunes, 46 Chants, and 
44 Anthems. The Music has been carefully arranged for Congre- 
gational use by several eminent Harmonists. 


Prixcivat Eprrioxs.—Full Vocal Score, crown 8vo., oblong, 
cloth, 5s.; Pocket Edition, roan gilt, 63. Gd.; Treble and Alto to- 
gether, cloth limp, Is.; roan, 23. ‘Tenor Part, cloth limp, 1s.; 


Pianoforte Score, 
12s. ; 


Bass Part, cloth limp, Is.; roan, 2s. 
10s. 6d. Organ Score, folio oblong, cloth, 


roan, 28. 
imp. Svo., cloth, 
half-bound, lds. 

*,* It will be observed that 
issued at Oue Shilling each. 

A complete List of Editions (in Sol-fa and Established Notation) 
will be forwarded on application. 

Loudon: Jackson, Walford, and Hodder, 27, Paternoster-row. 


the separate Vocal Parts are now 


Don- e 





MR. GOSS'S NEW ANTHEM FOR EASTER. 
GIVE THANKS UNTO THE LORD. A 


Full Anthem for Easter. Composed for the special Sunday 





Evening Choir of St. Paul's Cathedral. Price 1s. 6d. Vocal 
Parts, ls. London: Novello and Co. 
raised,” 


E-: ASTER ANTHEM.—*« Christ “being 
By W. H. Gitt. 2d. 
‘‘ A very neat and easy village anthem.”—usical Standard. 
THE MUSICAL LADDER. By the same Author. 1s. 
London: Novello and Co., 69, — street, Soho. 


\ HY SEEK" YE AMONG 
THE DEAD. Easy By Janes 
VauGuHANn. London: F. Pitman, 


QETRICAL ANTHEM FOR EASTER. 2. By the 
iy Rey. W. H. Buiiss, B.A., Mus. Bac. Second Edition. 8vo. 34 
London: Novello and Co. 
Aa FOR TRINITY SUNDAY, * Holy is 
the Lord of Hosts.” For Four Voices. Second Edition, 
Price 1s. 6d. By C. W. Ligurotter. London: Novello and Co. 
ING A SONG OF PRAISE. A Short Anthem 
suited for Choral Festivals, and written expressly for the 
Church Choral Association for the Archdeaconry of Worcester, 
By Joun Starnxr, M.A., Mus. Doc., Oxon. 8vo. Price 4d. 
London: Novello and Co. 
__ Price One Shilling. 
ORD, MANY TIMES L "AM AWEARY, 
Words by the Right Hon. and Most Rev. R. C. Trencu, D.D, 
Archbishop of Dublin, &c. Music composed, and dedicated by 
permission to the Author, by CHARLEs Dopprne Irving, Esq. 
London: Novello and Co., 69, Dean-street, Soho, and 35, Poultry. 


JEV. R. HAKING’S ANTHEMS 


for Various Seasons. Price Threepence each. 





h Edition, price 2 
THE LIVING 
Anthem for Easter. 
20, Paternoster-row. 











ADVENT. EASTER. 
CHRISTMAS. Wuir Sunpay. 
LENT. TRINITY. 





Just published, ws 

E DEUM LAUDAMUS. Set to Music in the 
key of D, by Orro Booru. Price 2s. 

London: Novello and Co., 69, Dean-street, Soho, and 35, Poultry. 


" Just published, 
CHANT TE DEUM. By J. H. 
Organist of Trinity Church, Eastbourne. Price 6d. 
London: Novello and Co. a 
E DEUM, chiefly Chantwise. In C, D, E, andG, 
Jubilate in 6. Twelve Single and Six Double Chants. 3d. each, 
9d. the set. By H. E. HaverGcat, M.A. Novello and Co. 
R. JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for Voices in Unison, with 
Organ Accompaniment. Folio size, 6d. Small Vocal Score, with 
out Accompaniment, 14d. London: Novello and Co. 


COMMUNION SERVICE; consisting of Introit, 
Kyrie, Gloria, Gratias, Offertory Sentences, and Amen 
By Cuas. Garpner. Price 6d. 





DEANE, 








: London: Novello and Co, 3 
VHE PILGRIMS HOME. A Hymn for Fou 
Voices. Composed by E. H. Tuorng. The words by the 


Rev. Cuaries Mackie, M.A., Rector of Quarley, Hants, Folio siz, 


28. 6d. Vocal parts, 1s. London: Novello and Co, 

ie MORN OF THE NATIVITY. A Sacred 
Song, with Chorus. The Words by the Rev. CHARLES MACKS, 

M.A., Rector of Quarley, Hants. The Music by E. H. Torys, 

Chichester. Price 3s. Vocal parts, 1s. London: Novello and Co, 


ERUSALEM ‘THE GOLDEN. Music by ri 

TrtteARD. With illustrated title-page by Walter Sevem 
Price 2s. 6d. Cheap edition, 6d. 

‘A tune of much more artistic character than that of disastrow 
lustre, the one selected in the dark by our contemporary, th 
Musical Standard.” —Orchestra, April 29, 1865. 

Novello and Co., and all Musicsellers. 
HE PEOPLE’S CHANT BOOK. — Edited by 
J.Tmvearp. Price8d. TWELVE NEW CHANTS, Com 
posed by J. TitteaRp, Price ls. Novello and Co, 


N® 1W CHORAL HYMNS 3 by Mr. TIL L EARD 





Star of Morn and Even ° 2d. 
Christus Consolator ° 2d. 
Lord God of morning and of nig ht 2d, 


Morning Hymn: 
O Light of Life, O Saviour dear 2d. 


Evening Hymn: 


Through the day Thy Love has spared us oe 2d, 
Advent Hymn: Lo! He comes with clouds 
descending x0 . 2d, 
Sun of my soul, thou Saviour ‘dear 7 “vy 
Jubilate Deo and Kyrie Eleeson, in I’ .., ww. «dd. 


London; Novello and Co, 
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Sixth Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 
HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joute. (Large type.) Price 4s. 6d. Novello and Co. 








Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition, 
OULE’S DIRECT ORIUM. CHORI ANGLI- 
CANUM. 


Quarto, in cloth elegant, price 7s. 6d. 
Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Jovutz, Esq. Price 3d. Novello and Co. 
HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mong, Mus. Doc., Oxon. In paper, 1s.; cloth, 
London: Novello and Co. Oxford: Parker. 


Third Edition. ; 
HE ANGLICAN CHAN'T-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, ls. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 

London: Novello and Co., 69, Dean-st., Soho, and 35, Poultry. 
R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 44d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 


London: Novello and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s. 6d. Canticles, score, small quarto, 9d.; separate parts, 
8d.; words ay, 24mo. 14d. 
ovello and Co., and Parker and Son. 
USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. OvsE.ey, 
Bart., M.A., Mus. Doc. Octavo, price 8d. 
London: Novello & Co., 69, Dean-street, Soho, and 85, Poultry. 


OYTON SMITH’S CHANT SERVICE in 
E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie. 
3d. Magnificat and Nunc dimittis, 8d. The same Ze Deum, printed 
in F, 8d. London: Novello and Co. 
DWARD HERBERTS CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello and Co. 


Te ~DEUM (Unison). An Easy Setting. By 
‘ a’ F. TRIMNELL, Organist and Choirmaster, Clifton College. 
VO., 











2s. 


























\ London: Novello and Co, 

N EASY TE DEUM, in A, for a Parish Choir 
d (Chant). Words specially pointed. Cuartes A. Lioyp 
Price 3d. Novello and Co., 69, Dean-street, Soho. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for Voices in Unison and Organ. Octavo, 3d. 
London: Novello and Co. 
MORNING and EVENING SERVICE in F; 
consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 
Kyrie (Nos. 1 and 2), Magnificat. and Nune dimittis. Composed by 
Heyry Baker. Folio size, 3s, London: Novello and Co, 
N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 
Also, 
.FIRST STEP TO SIGHT SINGING. 
ciple applied to the Standard Notation. 
Novello and Co. 











The Tonic Sol-Fa prin- 
Price One Shilling. 





ee MORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peace 1 1s 1; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. MAkk’s Cuant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
*art I, being the main body of the work, price 38s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted), Also Two ‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
és, Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6a. 





E Second Edition. 
HE MORNING SERVICE, TE DEUM and 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. LitTLETON. 8vo., price 3d. 
Novello and Co., Dean-street, Soho, and 35, Poultry, E.C. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 


by AtrreD H, Litrieton. 8vo., price 3d. 
Novello and Co., Dean-street, Soho, and 35, Poultry, E.C. 


NHE OFFICE of the HOLY COMMUNION, 
as sung at S. Patrick’s Cathedral, and S. Columba’s College, 
Dublin, set to Music for voices in unison, by Freperick Cam- 
BRIDGE, Organist of S. Mary’s Church, Leicester, and formerly 
Organist of 8. Columba’s College, Dublin. Reduced price 9d. 
London: Novello and Co. 


BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly :—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 


in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 
G A. MACFARREN’S UNISON SERVICE for 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 13d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 


OLY COMMUNION.—The whole of the Musi- 

cal Portions of Holy Communion set in very simple four-part 
Harmony, completing the original design of the Cadences for the 
Gloria in excelsis, set for use in S. Mark’s College Chapel, Chelsea. 
Price 6d. London: Novello and Co. 


A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 

No.1. Limp cloth, turnedin ... 2 ase 28. 6d 

» 2 Cloth boards, red edges, gilt lettered... 83. 6d. 
TONIC SOL-FA EDITION. 

» 8. Limp cloth, turnedin ... coe ee $28. Od 

», 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello and Co.; Bristol: W. and F. Morgan; and all 

booksellers and music sellers. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by S. Surra, 
Esq., Harmonies by Wa. Jackson, containing $18 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. 6d. 
Do. Foolscap 4to., (printed) do. 6s. Od. 
Do. do. in limp cloth 4a. 6d. 
Single Vocal Parts, 82mo. Super Royal, cloth bds. each ls. 6d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonezorrom. 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 


PSALMS AND CHANTS FOR CONGREGATIONAL USE. 
Arranged by S. Surru, Esq. 
82mo. (Sunday School Edition) ts 9d. — Is. 
16mo. Vocal Score 1s. 8d. — Is.6d — 2s. 
*,* The usual allowance to Congregations. 
London: John Snow; Novello & Co.; and the Tonic Sol-fa 
Agency. Bradford: John Burton, And, by order, of all Book- 
sellers and Music-sellers 


HE CONGREGATIONAL CHURCH SER- 

VICE BOOK: comprising 30 Psalms and the Te Dewm, pointed 
for Chanting; 25 Chants; Sanctus; the Litany noted: Command- 
ments and 4 Musical Responses to same; 8 General Responses; 
6 Anthems, and 104 Hymn Tunes. Compiled by J. A. Bravmont, 
Organist and Choirmaster of Edgbaston Congregational Church, 
Birmingham. Price 3s. cloth. 8S. B. Howell, 52, New-street, Bir- 
mingham ; Simpkin and Marshall, London. A superior edition, on 
large paper, price 5s., and an edition of the words only, price 6d. 
































Fifth Edition. 

NUNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson, and for the most part 
revised and re-arranged by Henry Jonn Gavuntiert, Mus. Doc. 
London: Novello and Co. Sold also at 66, Paternoster-row. Prices: 

plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt edges, 5s. 
THE TONIC SOL-FA EDITION. Fourth Thousand. Prices: 
plain cloth, 1s. 6d.; cloth extra, gilt edges, 2s. 6d. London: The 
Tonic Sol-fa Agency, 43, Paternoster-row. Sold also by Novello 


London: Novello and Co. 69, Dean-street, Soho, and 85, Poultry | and Co.; and at the Wesleyan Book Depdt, as above. 
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In the Press, price 3s. 6d. 


DEDICATED, 
BY SPECIAL PERMISSION, 
TO 


ROYAL HIGHN 
VICTORIA, 
CROWN PRINCESS OF PRUSSLA, 
PRINCESS ROYAL OF NGLAND, 
THE 


Supplemental Hpynur and Cune Hooh, 
Under the Sanction of 


THE LORD BISHOP OF WORCESTER. 


COMPILED BY 
r id rd r] *! ] a r 
THE REV. R. BROWN, 

81, MARY HALL, OXFORD, CURATE OF EVESHAM, WORCESTERSHIRE, 
AMONG THE COMPOSERS AKE— 

The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc.:> 
Precentor of Hereford, and Professor of Music in the 
University of Oxford, &., &c., &e. 

The Rev. J. B. Dykes, M.A., Mus. Doc., late Precentor of Durham. 

The Rev. R. Haking, Vicar of Rodbourne, Swindon. 

The Rev. T, R. Matthews, B.A., Curate of North Coates. 

John Stainer, Esq., M.A., Mus. Doc., Organist to the University 
of Oxford, and of Maga. Coll. 

J. Turle, Esq., Organist of Westminster Abbe y. 

Joseph Barnby, “Esq. , Organist of St. Andrew's, Wells-strect, 
London. 

Hamilton Clarke, hg ., Organist of Queen’s College, Oxford. 

C. G. Verrinder, E 
the-Fields, and Secretary of the Musical Society of London. 

Humphrey E. Owen, Esq., Mus. Bac., Oxon. 

A. R. Reinagle, Esq., Oxford. 

T. Gambier Parry, Esq., Highnam Court. 

C. Hubert H. Parry, Esq., Mus. Bac , Oxon. 

T. M. Grizzelle, Esq., Organist of St. John’s College, Oxford. 

W. A. Barrett, Esq., Magd Coll., and St. Mary Hall, Oxford. 

W. K. Wheatley, Esq., Organist of All Saints, Evesham. 

The Rev. R. Brown, St. Mary Hall, Oxford, Curate of Evesham. 

London: NoveLio & Co., 69, Dean-street, Soho, and 35, Poultry. 

Oxford: W. R. BowbEn, Printer and Publisher, Holywell. 


HANT CARDS, designed for the use of the 
Congregation, as well as the Choir.—A set of Thirty-Six 


HER ESS 





STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- |° 


mony. Compiled by the Rey. J. E. Cross, Vicar of Appleby, 
Lincolnshire. Each Vocal,Part on one small card, and the Organ 
Score on one large sheet. Price 2d. each Card; Organ Sheet, 3d. 
To be had of Novello & Co., 69, Dean-street, Soho, and 35, Poultry: 
Leng, Hull; Clarke, Preston. Also, on the same system, and same 
price, a Set ot Thirteen Double Chants. 


I YMN FOR THE EVENING.—* Abide with 
me; fast falls the eventide.” For Chorus and Organ. By 
W. T. Brest. Octavo, price 8d. London: Novello and Co. 
S ACRED MUSIC composed by E. Sitas. 
OFFERTORIUM MISIT DEUS MISERICORDIAM SUAM. 
Duet for Alto and Bass. 9d. 


AVE REGINA. Solo for Baritone. 6d. 
O SALUTARIS HOSTIA. Solo for Tenor or Soprano. 








Just published, 


6d. 


TANTUM ERGO. Soprano Solo and Chorus. 6d. 
DOMINE SALVUM FAC. For Four Voices. 6d. 


Novello and Co. 


London: 


~L. HATTON’S MASS for FOUR VOICES, 

e@ Soprano, Contralto, Tenor, and Bass. Organ and Vocal 
Score, 10s. 6d. 

GRADUALE for Voices alone. Vocal score, 5s. 

OFFERTOIRE for Soprano, Contralto, Tenor, and Bass, with 
Organ Accompaniment, 3s. 

N.B.—The Copyright and Plates of the above are for sale at 
Augener and Co.'s, 86, Newgate-street, London. 


TEW SACRED SONGS.—‘“‘N 
a and the “Lord is my Shepherd. " Composed by BENJAMIN 
Congreve. Each 2s. 6d. A specimen copy from Mr. Cons greve, 
8, Maida-hill West, for 11 stamps. 

CONGREVE'S PART-SONG, “May,” and “ Harvest Song.” 
Class copies, 14d. Twelve copies, post free. from Mr. Congreve, for 
13 stamps. Both published by Nov ello and Co. 











Yo Cross, no ) Crow n,” 





Just published, 
WELVE SACRED SONGS (without words) for 
the Pianoforte, Harmonium, or Organ. Composed by InGuis 
Bervon, Organist of the Parish Church, Aberystwith. Price 3s, 6d. 
Messrs. Augener and Co., 86, Newgate-street, London. 


Esq., Mus. Bac., Oxon, Organist of St. Giles-in- - 


nies or Short Anthems, 


FoR rm 
Holy Days und Seasons of the English Church. 
The Texts selected rom the Bible and the Book of Common Prayer. 
THE MUSIC COMPOSED BY 


6. A. Mactarren, 


Price 5s., or in Thirty-one Numbers, 2d. each. 


5 Sr. Joun THE EvanGEttstT’s Day.—They that wait 
6 Tux Innocents’ Day.—These were redeemed ae mT 
7 Tue Crecumcision or Curist.—In Christ ye are circumcised 

8 Tue Epripnany.—O send out thy light 
9 EPIPHANYTIDE.—The Lord is my light 
10 SEPTUAGESIMA AND FOLLOWING SunDays.—I will love tee) 


11 Asn WEDNESDAY.—Have mercy upon me ” 
12 Lent.—Now, saith the Lord ... oe 2d. 
13 PASSIONTIDE, .—O Saviour of the world od 
14 Goop Fripay.—Our Lord Jesus Christ a ‘ee as 
15 Easter Day.—This is the day . 2d. 
16 EasteRTIDE.—Christ our “aaa | 2d 
7 a9 ” If we believe , , 
18 As Christ was raised 2d 
19 Ascenstox Day.—W hy stand ye 2d, 
20 AscENSIONTIDE.—The Lord reigneth 2d, 
21 Wait Sunpay.—The Spirit of the Lord) 2d 
22 Trosity SunpAy.—Holy, Holy, Holy § aoe 7 
23 TRINITYTIDE.—They that put their ~—_ od 
24 a 9 O how amiable sid ~ 
25 Me ” O taste and see } od 
26 * ” Keep innocency r a so 
27 - *” One thing have I desired 2d 
28 a Not unto us. P 
29 TRINITYTIDE —O magnify the Lord 2d 
0 4 ‘< Let us not be weary a 
31 + - Sing unto the Lord, O ye saints 2d. 
32 - ” O worship the Lord os eve 2d. 
33 ** 9 O sing unto the Lord a new song oe 
34 Remember me ae 2d. 
85 St. “AnprEw’s Day.—Behold, to obey } 2d. 
36 Sr. THOMAS THE APOSTLE.—Blessed are they “_ 
37 Tue Conversion o¥ St. Pavut.—I know whom one ) 
38 Tue PurRIFICATION oF St. Mary THE Vincin.—Blessed are > 2d. 
the pure in heart 
39 St. Marruias’s Day.—Be thou faithful 
40 Tug ANNUNCIATION OF THE BLESSED VIRGIN Mary. —I was 2d, 
exalted 
41 St. Marx's Day.—Blessed is the man 2d 
{2 Sr. Purvie anp Sr. James's Day.—Let the brother a i 


43 St. BARNABAS THE APosTLE.—Rejoice with them that hed P 
rejoice 


44 Sr. Joun tHE Baptist’s Day.—The souls of ™ righteous } 5, 
45 Sr. Petrr’s Day.—Be strong is = 
46 St. Jaws THE AposTLE.—Blessed are the dead 

47 Sr. BARTHOLOMEW THE AposTLE.—As he which hath. called ad 

you 

48 Sv. MarrHew tHE APosTLE.—What shall it profit a man) a, 
49 Sr. MICHAEL AND ALL ANGELS.—O praise the Lord atc 
50 St. Luke THE EvancELIst.—Work your work betiines od. 
51 Sr. Srmon anv St. JuDE (AposTLEs ),—The Lord bare “a 
52 Att Sarnts’ Day.—We are no more strangers ove 2d 


London: Novello and Co. 





MANUAL of the RUDIMENTS of MU SIC, 

by Epwarp Hersert, Mus. Bac., Oxon., Organist of Sher- 
borne Abbey, Member of the Council of the College of Organists. 
London: Robert Cocks and Co., New Burlington-street, W.; and 
Novello and Co., 69, Dean-street, Soho, and 35, Poultry. And to he 
had of all Book and Music Sellers, price 1s. in paper cover; 1s. 6d, 
limp binding; or by applying direct to the Author, E. Herbert, 
Mus. Bac., Sherborne, Dorset, the Manual may be had at the rate 
of a dozen copies, in paper covers, for 9s.; in limp cloth for 14s., 
post free. 





Just published, price 1s., 
FEW WORDS on PIANOFORTE PLAYIN vG, 
with Rules for Fingering some Passages of Frequent Occur- 
rence, addressed to her Pupils, by CAROLINE REINAGLE. 
London: Novello and Co., 69, Dean-street, Soke, & and wai Poultry. 


‘DOLPH HESSE’S, Original C OMPOSITIONS 
Pe forthe ORGAN. Now publishing i in Numbers. Oblong folio 
size. Price 2s. each. 

No. 1 contains:—No. 1, Allegretto; 
Prelude and Fugue; No. 4, Andantino; 
Introduction (Hessé) and Fugue (Spohr). 
No. 2 contains:—No. 7, Original Air, with variations; No. 8, 
Allegretto; No. 9, Andante; No. 10, Andante; No. 11, Andantino; 
No. 12, ‘Andante. (To be continued.) 





No. 2, Andantino; No. 3, 
No. 5, Adagio; No. 6, 





London: Novello and Co. 





q ApVENT.—Hosanna ove ais ove ow 2d, 

” Drop down, ye heavens od 
3 Curistuas.—He cometh forth } = ss a: 
4 Sr. Stepuen’s Day.—Love your enemies 2d 
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MUSIC FOR THE COMING SEASON. 
Anthems, Wymnus, and Carols. 





















































































ns LENT. PALM SUNDAY. 
' {TWOOD, T. ENTER NOT a JUDGMENT. Fall, 4 RNOLD, Dr. WHO IS THIS THAT COMETH FROM 
A yoices. Gd. Small class copy, 14d. D EDOM? Verse 4.1.8. Vocal score, 1s. Gd. Vocal parts, 10}d. 
rr. —_— TURN THY FACE FROM MY SINS. Treble solo and| (VIBBONS. HOSANNA TO THE SON OF DAVID. Full, 
x norus, 6d Small class copy, 1d. Vocal parts of the above two Js. .4.a.1.8. Vocal score, 1s, Vocal parts, 9d. , 
yet nthems, 74d. | ENT. WHO IS THIS THAT COMETH FROM EDOM? 
TTWOOD. TURN THEE AGAIN, OLORD. Full, 4 voices, Verse a.t.T.8. Vocal score, ts. 3d. Vocal parts, 1s. 
H 6d. Vocal parts, 6d. \ ACFARREN, G. A. HOSANNA TO THE SON OF DAVID, 
LLEN, G. B. HAVE MERCY UPON ME, O GOD. Verse} J Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
N Anthem for 4 voices, 13. 
HARNBY, J. MAKE ME A CLEAN HEART, O GOD. Full, LOW. MY GOD re a vatisas’ Waeal 
4. 2d, BD 4voices. Vocal score, 1s. Vocal parts. 1s. pt » aoa 74d NV BEE. SVONCOR. VOCA! HOES, 
, MYKNEE. Full, 4 voi Vocal . Voces od. ocal parts, ¢37a. " . 
2d. Bins, et vile nod os nn ve OYCE, Dr. SAVE MB, 0 GOD. Full ¢ voloos, 1s, Voea! 
-- coh a ee ee ree ({UARK, J. O LORD GOD OF MY SALVATION. Full, 4 
v Ed O REMEMBRANCE. . voices, 1s. Vocal parts, td. 
pea parTistil 1S. Se SS ee nan te (SHARE, Dr. WHITFELD. “0 LORD GOD OF MY SALVA- 
NE T, JULES. TRY ME,OGOD. Full, 4 voices. Vocal TION. nthem for voices, 9d, ocal parts, 6d. 
SGM Tee G1’ Vol pate 64. ull, t voles. Vocal) 7 TIN, GW. FORSAKE ME NOT. Full, 4 voices, 1s. e 
e) NEST, W.T. BENEDICITE OMNIA OPERA, for Responsive w . aide . ‘ 
°} 2d. D Chorus, with a Free Organ Part. Score, 1s. 6d. Vocal score, NM =. Le Rcd Pigs ERIA, OR REPROACHES. 
2d, fpithout accompaniment. 3d. ahi ee ‘ f 7 
pe ALKIN, J. BAPTISTE. OUT OF THE DEEP HAVE I ie ol ry GOD, 100K a, ME. Fall, 4 voices, 6d. 
— HEE. ll A . voices. y ocd ¢ DC ) 4 
~ ee a ee re QPOHR. FORSAKE ME NOT. ‘Duet, s.and x. Folio, 1s. 6d. 
fe! 0 GOD HAVE MERCY. Verse Anthem for Tenor voice. with | 
2d. Gal Chorus for 4 voices. Vocal score, 1s. 6d. Vocal parts, 74d. EASTER-TIDE. 

UNTO THEE WILLICRY,O LORD. Verse Anthem for LLEN, G. B. NOW 1S CHRIST RISEN FROM THE DEAD. 
2d. Benor voice and Chorus. Vocal score, 1s. 64. Vocal parts, 1s. Full, 4 voices, 9d. Small classcopy, 1$d. Single vocal parts, 6d. 
od, MNOLBORNE, LANGDON. PONDER MY WORDS. 8. Solo 1 ARNBY, J. AS WE HAVE BORNE THE IMAGE OF THE 

and Chorus, 6d. Class copy, 144. EARTHY. Full, s.s.a.7.B. Vocal score, folio, 6d. Ditto, 
2d. OUT SW THE DEEP. Full, 4 voices. Vocal ‘score, 6d. | octavo. 1$d. Vocal parts, 6d. 
focal parts, 6 OYCK. IF WE BELIEVE THAT JESUS DIED, Verse, A.B. 
2d. REND "You R WEARTS. Full, 4 voices. Vocal score, 9d. 3 Vocal score, ls. 6d. Vocal parts, 9d. 
a focal parts, 6 YLARKE, J. HAMILTON. CHRIST IS RISEN FROM THE 
zd. ORFE, J. A DONDER MY WORDS, O LORD. Verses.s. and|\) DEAD. Full, 4 voices. Vocal score, 1s. 6d. Vocal parts. 1s. 
) Chorus, 1s. WLVEY, Dr.G. J. CHRIST IS RISEN FROM THE DEAD. Fall 
ve 2d, ARRANT, R. CALL TO REMEMBRANCE, Full, 4 voices. ‘4 4 voices, 9d. Small class copy, 1jd. Single vocal parts, 6d. i 
Vocal score, Gd. Vocal parts, 7}d, Class copy, 14d. ——— CHRIST BEING RAISED FROM THE DEAD. 4 voices. 
2d, 088, JOHN. COME AND LET US RETURN UNTO THE | Vocal score, 6d. Vocal parts, 6d. Class copy, 1jd. 
~. LORD. Anthem for 4 voices, with short Recitatives for} (1 OSS, JOHN. CHRIST OUR PASSOVER. Full Anthem for 4 
2d, qpetitone voice, appropriate for a day of National Humiliation, for | (1 voices. Vocal score, Gd. Ditto, class copy, 1}d. Vocal parts, 6d. 
24, qgmesof War, Pestilence, or Famine, or for the season of Lent. | ——— O GIVE THANKS UNTO THE LORD. Fuall, 4 voices 
vd, Pealscore, 23. Vocal parts. Is. 1s. 6d. Vocal parts, 1s. 

HAVE MERCY UPON ME, O GOD. 4 voices,'1s. 6d Vocal YOUNOD, CHARLES. BLESSED IS HE WHO COMETH IN 
2d, s, 1s. ; T THE NAME OFTHE LORD. Vocal score, Gd. Class copy, 14d. 

HEAR,O LORD. Fuall, 4 voices. 6d. ARRIS, E. CHRIST OUR PASSOVER, adapted to the 5th 

al 2d ALMIGHTY AND MERCIFUL GOD. Fall, 4 voices. Gregorian Tone. 6d. ¢ 

rt} lal score, Gd. Ditto, 8vo., ltd. Vocal parts, 6d. ELMORE, The Rev. THOMAS. CAROLS FOR EASTER- 
\OUNOD, CHARLES. ‘THE SEVEN WORDS OF OUR TIDE. Set to Ancient Melodies by the Rev. T. HeLmorg, M.A. ; 

at 2d, SAVIOUR ON THE CROSS (Filxw Jerusalem). Octavo size, | the words principally in imitation of the original, by the Rev. J. M. 

ed paper cover, 1s. NEALE, D.D. For 4 voices, with accompaniment for the Organ or 

DAUGHTERS OF JERUSALEM. Anthem for Lent. | Pianoforte. Music size, 4s. 6d. Short score, 18mo., 1s. ‘Treble 

oo Oh vo size, in paper cover, ls. part, 18mo., 6d. each; or Lyng containing 50, 203. The words 
oo O DAY OF PENITENCE. Anthem for Lent, for 4 and 6 | only. 14d.; or in packets of 50, 
om 2d. fics. Translated for the use of S. Andrew's Church, Wells- lS igor J.L. LIFT UP You R HEADS. Full, 4 voices, 9d. 
: feet. by the Rev. B. Wess. Octavo &d. Vocal parts, 6d. 
me f ad REENE, Dr. LORD, LET ME KNOW MINE END. Verse OPKINS, E. J. WHY SEEK YE ‘THE LIVING AMONG 
J 8s. with Chorus, ls. Vocal parts, 73d. Class copy, 1}d. THE DEAD? Full, 4 voices. Vocal score, folio, 9d. Ditto, 
ed $ 2d TOPKINS, E. J. IN MY DISTRESS | CRIED UNTO THE | 8vo., 14d. Vocal parts, 6d. 
Ai ““ Hl LorD. Full, 4 voices, 1s. Vocat parts. (id. ONS, Dr. JESUS CHRIST IS RISEN TO-DAY. 4 voices. 
’ OCK, M. LORD, LET ME KNOW MINE END. Verse, Vocal score, folio, 1s. Ditto, 8vo., 14d. 
; 2d. §.8.A.T.B., With Chorus, ls. 6d. Vocal parts. 1s. 43d. agen (Masham). CHRIST OUR “PASSOV ER. 64. Vocal 
ESLIE, HENRY. O HAVE MERCY UPON ME. Full, 4] ¢) parts, 6d. 
' 2d. Voices. Vocal score, Gd. Vocal | HEAR MY PRAYER. Verse, 2 Trebles, and Chorus. 
2d on R. GRANT, WE BESEECH THEE. Full, 4 voices. a ey gg onan parts, , 
- ocal score, Gd. Vocal parts, 6d. THE LORD MY SHEPHERD. Verse, for Treble or 
i ENDELSSOHN. AS THE HART PANTS (1st Movement), | Tenor and Bass, and Chorus, 2s. Ditto, 8vo., 4d. Vocal parts, 1s. 
ana 4 voices, 1s. 3d. Vocal parts, 6d. Uctavo score, 3d. ——— WHY DO THE HEATHEN SO FURIOUSLY RAGE, 
JSIC, @yares, Dr. CALL TO REMEMBRANCE. Full, 5 voices. | Full 4 voices, Vocal score, 9d. Ditto; 8vo., 3d. Vocal parts, 74d. 
f Sher- Vocal score, Is. I UTHER'S HYMN. GREAT GOD, WHAT DO I SEE AND 
ee" TURN US, O LORD. Anthem for 4 voices. 1s. 44. Take tid. Solo and Chorus. Folio, 9d. Vocal parts, 
1d to he TRY ME, O GOD. Full, 5 voices, 6d. Vocal parts, 73d. 1 ONK, Dr. SING THE BATTLE SHARP AND GLORIOUS. 
1s. 6d, MPPARK, Dr. W. O GOD, HAVE MERCY UPON ME. Full, | 1 4 voices. Vocal score, folio, 1s. Ditto 8vo.. 14d 
ferbert, # 4 voices, 9d. Vocal parts, 6d. \ ‘ONK, W.H. THE LORD ISMYSTRENGTH. Full, 4 voices. 
he rate MIPOHR, AS PANTS THE HART. sz. solo and 6 voices, |+¥4 Voeal score, 9d. (lass copy. 13d. _ Single vocal parts. 6d. _ 
or lis, ® Atranged from the Crucifixion by T. Stimson. 1s. 3d. Small | — Lon gn pec SE pgm —_— a a oe 
_ PP Scopy, lid. Vocal parts, 73d. pie Ste at Brig he eat uae _ i ‘ 
— és ORRIS, THOMAS. HEAR MY PRAYER. Full Anthem, with 
VAINER, JOHN. DELIVER ME, O LORD. Full Anthem N verse for 5.8 A.A.T.T.B.B. Vocal score, 2s. Vocal parts, 74d. 
ING, for 4 voices, 6d. Vocal parts, 6d. hee . THE EASTER HYMN, newly adapted and 
Occur PAGAL, Dr C. HAVE MERCY UPON ME. Full, 4 voices, : prc harmonized, as Solo, Trio, Quartett, and Chorus, 1s. 
ocal score, 6d. Vocal parts, 6d. Class copy, 13d. aan 5 
oultry. MALMISLEY, T.A. PONDER MY WORDS, 0 LORD. Verse |e THE LORD IS MY STRENGTH. 9d. Vocal parts, 6d. 
— 8.8., with Chorus for Treble voices, 1s. Vocal parts, Gd. | jc lass copy, in score, 13d. 
wal E? ’ ALESTRINA, BEHOLD THE LAMB OF GOD. s.a.7.7.2. 
IONS ELDON, JOHN. HEAR MY CRYING. Anthem for 6 voices, | » 1s. 3d. . : 


ls. 3d. Vocal parts, ls. 
WHITFELD, Dr. J. C. ENTER NOT INTO 


ng folio JITTMAN. THE LORD IS KING. 4 voices. Vocal score, 6d. 


Class copy, 13d. Vocal parts, 6J. 





_ * Full, 4 voices, 6d. Vocal parts, 6d. {TROUD. HE ag MY PRAYER. 4 voices. Vocal score, 1s. 9d. 
No. 6, BPinrer. > MY 7 = ‘ Vocal parts, 1 
ie a ee Se ca TEBBE. CHRIST BEING RAISED FROM THE DEAD. 


( a se ties 3 F Vocal score, 9d. Class copy, 14d. 
antino; Ry" M. THE WAYS OF ZION DO MOURN. Verse sz. TISE, M. AWAKE UP, MY GLORY. Verse, s.4.r. 
and Chorus. Vocal score, 1s. Vocal parts, ls. 3d, 9d. Vocal parts, 6d. 


Jondon: NoveLio and ()., 6%, Dean Street, Soho, and 35, Poultry. 


Folio, 
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Services bo Modern Composers, 


PUBLISHED BY NOVELLO AND CO 





{\ALKIN, J. BAPTISTE, in B flat. Te Deum, Jubilate, Kyrie, 








TTWOOD, THOMAS (in F), octavo size, 9d. 
Or singly, thus : Nicene Cree d, Offertory, Sanctus, Gloria in Excelsis, Magni- 
No. 28. Te Deum 0 43 ficat and Nune dimittis. Vocal score, 5s, 6d. ; vocal parts, 4s. 
. 28 sa ies es 1 
24, Jubilate . ses “wit oa —— in B flat. Magnificat and Nune dimittis. Octavo, 8d. 
25, Sanctus and Kyrie is OO 1G in D, for Parish Choirs (Four Voices). Octavo, 18.3 or 
26, Ms agnificeat —... ree + (O fe siugiy; Te Deum and Jubilate, 4d.; Sanctus, Kyrie, Nicene Creed, 
27. Nune dimittis hie we O TE and Gloria in Excelsis, 43d. ; Masnific at and Nunc dimittis, 3d. 





—— in F, Te Deum, Jubilate, and Kyrie. Vocal) (\OLBORNE, LANGDON, in D. Magnificat and Nunc dimittis. 
score, 33.3 vocal parts, 2s. U Vocal score, 1s. Gd. ; vocal parts, 1s 
in F, Magnificat and Nunc dimittis. Vocal score, 23.; vocal ‘OOPER, J. T., in A. Te Deum, 1s.; compressed score, 8vo, 
parts, tae 1id. 
‘ Toa ils Tooal score. 98. Rd. + yoo 
i a * a ne and Jubilate. Vocal score, 2s. 6d.; vocal }LVEY, S.,in A. Magnificat and Nune dimittis, in continuation 
Pa ee ee a 4 of Croft’ s Morning Service. Vocal score, 2s. 6d. ; vocal parts, 1s, 
—~— in A, Magnificat and Nunc dimittis. Vocal score, 2s. ; vocal eee eRe eo i ots i ngs 
parts, 1s. 6d JOSTER, JOHN, in F. Gloria, to complete Gibbons’ Service, 
pore . es 7 Vocal score, 9d.; vocal parts, 6d. 
in C, Te Deum, Jubilate, Sanctus, and Kyrie. Vocal score, | * binsmdnape I ee : ‘ ; 
{ARRETT, GEORGE M. Cathedral Services in Score, with 








3s.; vocal parts, 2s. fe : A 

— in C, Magnificat and Nunc dimittis. Vocal score, 2s.; vocal X Organ Accompaniment. Composed and Dedicated to Mrs, 
— , Mg icat and } ; 6 » Dass f . Self 

arta 3 C. J. Ellicott. 

parts, 1s. 6d. No.1,in D. Te Deum and Jubilate. Vocal score, 2s.; vocal 


-—— in D, Te Deum, Jubilate, Sanctus, and Kyrie. Vocal score, parts, 1s. 6d. 
3s.; vocal parts, 2s. Yo. 2,in D. Sanctus and Kyrie, Credo and Gloria. Vocal score, 
—-— in D, Cantate Domino and Deus misereatur. Vocal score: | 2s vocal parts, 1s. 6d. 
38.3; vocal parts, 2s. 6d. No. 3,in D. Magnificat and Nunc dimittis. Vocal score, 1s. 6d.; 
1s mNPY ink |) to ? ee vocal parts, Ls. 
AKER, HENRY, in F, Te Deum, Jubilate, Sanctus, Gloria Deo, | “ No."4 in'F. Te Deum and Jubilate. Vocal score, 2s. 6d.; vocal 
Kyrie (Nos. 1 and 2), Magnificat, and Nunc dimittis. 3s. parts, 18. 6d 
arts, 1s. 6d. . 
ARNBY, JOSEPH, in E. Te Deum, Jubilate, Introit, Kyrie,| No. 5, in F. a and Nune dimittis. Vocal score, 2s, 
Credo, Offertory, Sanctus, Gloria in excelsis, Magnificat, and | vocal parts, 1s. 0 id a 4 
Nunc dimittis. Vocal score, 7s. Gd.; vocal parts, 4s. 6d. No. 6, in E. e Deum, Benedictus, Sanctus, and Kyrie. (Nos, 


‘ . and 2). focal score, 3s. 6d.; vocal parts, 2s. 
JAYLEY, W., in F. Cantate andi and Deus misereatur. pao) “ cca score, 88. Gd.; vocal pare r ‘ 
» Voca! score, 1s. 6d.; vocal parts, 1s i )SS, JOIN, Te Deums, &c., for Parish Choirs. 
; , N No.1, Unison Te Deum* in A, with Organ Accompaniment, 











JEST, VW. i. Benedicite omnis cpera, for a oe Chorus, Folio, 1s. ; octavo, 4d. 
) with a fi ree organ part. Organ score, Is. 6d.; vocal score,| No, 2, Unison Benedictus and Jubilate* in A, with Organ Accom- 
without accompaniment, 3d. paniment. Folio, 1s.; octavo, 4d. 


(* Sung by the Charity Children at their Annual Festival in 
| St. Paul’s). 

No. 2 Te Deum and Jubilate in A, for 4 voices, arranged from 
the music, which is occasionally in unison in the vocal parts, with a the Unison Service. Folio, with ao Accompaniment, 2s.; 
free organ accompaniment, is not founded upon any of the Chant oe al copy (small Festival size), ¢ 
Melodies at present in use. As an occasional substitute for Services No. 4, Te Deum in D, for 4 voices. Folio, with Organ Accompa- 
in the ordinary form, it may be acceptable to Church Choirs. The | niment, 1s. 6d. ; vocal copy (small Festival size), 2d. 


A Morning and Evening Chant Service, for a Chorus of 4 
voices. Vocal score, 3s. ; vocal parts, 
The reciting form has been adopted throughout this Service, and 








time occupied in its performance is considerably less than the usual | —_— The Nicene Creed. Set to music (principally from ancient 
setting of the Canticles. sources) for voices in unison, with Accompaniment for the 
: 2 aap eee) Irgan. Octavo, 3d.; vocal part 
A Communion Service, consisting of the Kyrie eleeson, Organ. om , ; lie nl 
$ x . satin eee E, Magnificat and Nunc dimittis. 2s. 6d. 





Nicene Creed, Sanctus, and Gioria. Vocal score, 2s. 6d. ; vocal | 


parts, 1s. 6d. |( {OUNOD, CHARLES. Communion Service (Messe Solennelle), as 


it : sass 10 . X¥ sung at S. Andrew's Church, Wells-street. The English words 
—— An Evening Service, consisting of the Magnificat and Nunc | .j9 pted by ite Rev, W. G. Longden, MA. Edited by Joseph 
dimittis, adapted to the Ancient Gregorian Plain Chant, with a} jarnby. Oreanist and Director of the Choir of §, Andrew's, 
free organ part, 1s. Octavo size, in paper cover, 2s.; whole scarlet cloth, 3s, 6d. 
Morning and Evening Service in F. eg for the ATTON, J. L., in ©. Te Deum, Jubilate, Kyrie, Doxology, 
Parish Church, Leeds. Inscribed to the Organist, R. 8. Burton, Nicene Creed, Sanctus, Gloria in excelsis, Magnificat, and 
Esq., and the Members of the Choir. Op. 40. Vocal score, 6s. ; | Nune dimittis. Vocal score, 6s.; vocal parts, 4s. 
vocal parts, 4s. Each movement may be had singly. in E. Complete, 12s.; or singly, No. 1, Venite, 1s. 8d.; No.4 
























Vocal Score. Vocal Parts. Te Deum, 2s., vocal parts, 1s.; No. 3, Benedicite, 2s. 6d.; No. 4, 
No. 1. Te Deum ite cow 1 6 ie 1 0 Benedictus, 1s. 3d., vocal parts, ; No. 5, Jubilate, Is., vocal 
2. Benedictus ane ee 1 0 ae 0 6 parts, 6d.; No. 6, Sanctus, Kyrie, and Doxology, 9d., vocal 
3. Sanctus oe whe lo ¢ 1 parts, 6d. ; _ 7, Nicene Creed, 1s. 6d., vocal parts, 1s. ; No. § 
4. Kyrie eleeson one * 1 0 Magnificat, 1s. 8d., vocal parts, 1s. ; No. 9, Cantate Domino, 
5. Nicene Creed... ana 1 0 J ; voeal ps arts, Is.; No. 10, Nune dimittis, 9d., vocal 
6. Offertory oe 1 0 we 0 6 4, 6d.; No. 11, Deus misereatur, 1s. 3d., vocal parts, 1s. 
8 Cantate Dominos se } 20 an a) I — barat * in G. The Office for Holy Communion 


—— In Simple Chant Form. A Morning, Communion, and Evening — in F, Magnificat and Nune dimittis. 33. 


Service. Composed for a Four-part Chorus, with Organ | - _ ania seannaie : . oe 
Accompaniment. 8vo., 1s.; or separately as follows:— eames ARD. Benedictus, Chant Service. 8vo., 3d. 











Te Deum and Jubilate... ese see . 44d. 

Kyrie eleeson, Gloria tibi, Nicene Creed, Sanctus, OPKINS, E. J.,in F. Te Deum, Benedictus, Sanctus, Kyrie, 
and Gloria in Excelsis ss ane oe 44d. Magnificat, and Nune dimittis. Vocal score, 5s. 6d. ;. vocal 

Magnificat and Nunc dimittis ike Ace was: as parts, 3s. 43d. 


—— in F, Magnificat and Nune dimittis. Vocal score, 1s. 6d; 
vocal parts, 1s. 14d. 
—inA. Te Deum, Jubilate, Sanctus, Kyrie, Cantate Domino, 
and Deus misereatur. Vocal score, 7s.; vocal parts, 48. 6d. 





| aren J.G.,inG. Magnificat and Nune dimittis. Vocal 
) score, 1s. 3d.; vocal parts, 1s. 


 teaaaciag THOMAS, in A, octavo, 9d. 


Or singly, thus: 
No. 14. Te Deum hid - ae OPKINS, J. L., in C. Te Deum, Jubilate, Sanctus, Kyrie, 
15. Jubilate : ie i aa | Magnificat, and Nunc dimittis. Vocal score, 4s.; vocal parts 
16. Sanctus and Kyrie 0 14 2s. 6d. 
17. Cantate Domino and Deus misereatur . 0 43 ACKMAN, G. F., in D. Te Deum, Jubilate, Introit, Kyrie, 
—— in A, Te Deum. Vocal score, 2s. 3d. Vocal sae 1s. e) Nicene Creed, Sanctus, Gloria, Magnificat, and Nunc dimittit 
: F . Rete Vocal score, 6s. ; vocal parts, 3s. 103d. 
——— in A, Jubilate. Vocal score, 1s. Vocal paca nti ¢ ane ca, P > coat 
—— in A, Sanctus and Kyrie. Vocal score, ca. parts, 6d. .* on = eae ey in G, Pn Deum, sa, te 
. . : , Stet MEN Joxology, Nicene Creed, Sanctus, Gloria in excelsis, Magnifica 
oo A, Cantate Domino. Vocal Score, 2s.; vocal parts, 1s, and Nunc dimittis. Vocal score, 4s. 6d.; vocal parts, 2s. 6d. 
——— in A, Deus misereatur. Vocal score, 1s. 6d. ; vocal parts, 64. | _____ in G, Magnificat and Nunc dimittis. Vocal score, 1s. ; votdl 
——— Chants. Vocal score, 1s.; vocal parts, 6d. parts, 6d. 
The above complete, vocal score, 7s. vocal parts, 3s. 6d. [=u HENRY, in D. Te Deum and Jubilate. Op. 1. Dedi- 
cated to Z. Buck, Esq., Mus. Doc. Vocal score, 2s.: voc 





-—— Sanctus and » rie, in &} is 


—_ Do, do., inG parts, ls. 








London: Novello and Co, 69, Dean Street, Soho, and 35, Poultry. 
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. a ae A.H. Te Deum and Benedictus, in simple Chant 

Form. Octavo, 3d. 

——- Magnificat and Nunc dimittis, in simple Chant Form. 
Octavo, 3d. 

Ng JOHN ROBERT, M.A., in E, Service for the Holy 
Eucharist. Vocal score, 5s. ; vocal parts, 4s. 


AMMATT, EDWARD, Six Vocal Services, complete in one 


book. 8s. Or singly, thus: 

No.1. Te Deum _... aoe a0 we 3 0 
2. Jubilate... 1 0 
3. Magnificat ... 1 6 
4. Deus misereatur 3 @ 
5. Cantate Domino kg 
6. Nunc dimittis a 
7. “I will arise,” “Rend your hearts,” Glory 


be to thee,” “Enter not into judgment,” 
“O Lord, correct me,” mugenans, aaa 
and Five Chants ove - 2 96 


ACFARREN, G. A., in E flat. A Choral Servi, Vocal 
score, 8s.; vocal parts, 5s. Or singly, Te Deum and Jubilate. 
Vocal score, 4s.; vocal parts, 2s, Sanctus, Kyrie, and Nicene 
Creed. Vocal score, 2s; vocal parts,1s. Gloria in excelsis. Vocal 
score, 1s. 6d.; vocal parts, 6d. Magnificat and Nune dimittis. 

Vocal score, 2s.; vocal parts, 1s. 6d. 

—— in G, for voices and organ. Octavo, 1s.; or singly, 

Te Deum, 3d.; Jubilate, 1jd.; Kyrie, Nicene Creed, Sanctus, and 

Gloria in Exes Isis, 43d.; Magnificat and Nune dimittis, 3d. 

i) ONK, W. If. ‘Introits for use throughout the year,” by the 

compilers of Hymns Ancient and Modern. Set to music adapted 
from the Ancient Plain Song, under the Musical Editorship of 

W H. Monk, Organist and Director of the Choir at King’s College, 

London. Price 2s. 

Fifteen Offertory Sentences in the Office of the Holy Com- 

munion, set to original music. Octavo, 1s. 

The Kyrie eleeson, with Plain Song, and Organ Accompa- 
niment. Arranged for the course of the Ecclesiastical Year. 
Octavo, 6d. 

—inA. Te Deum. 1s. 6d.; ditto, octavo, 3d. 

This Te Deum having becn honoured by the approval of a 
Committee on Church Music appointed by the House of Bishops of 
the Church of the United States, is published in the hope that it 
may be useful in Churches where a simple setting of this ancient 
Hymn is desired. 

— in F, Benedictus, simple. Octavo, 3d. 

| goes Dr. E.G. A Morning, Communion, and Evening Service 

for voices in Unison and Organ. Folio size, 3s. 6d.; ditto, 
octavo size, 1s. Orsingly, Te Deum and Jubilate. Folio, 1s. 6d.; 
octavo, 44d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis, 

Folio, 1s. 6d.; octavo, 43d. Magnificat and Nunc dimittis. Folio, 

1s.; octavo, 3d. 

OVELLO, VINCENT. Glory be to God onhigh. Four voices. 

The Hymn of Praise in the Communion Service. Vocal 
score, 1s.; vocal parts, 1s. 

—— Therefore with Angels, four voices, from the Communion 
Service. Vocal score, 9d.; vocal parts, 6d. ° 

——inE. Magnificat and Nunc dimittis. Vocal score, 1s. 6d.; 
vocal parts, 1s, 4d. 

in C, Nunc dimittis. 











Vocal score, 1s. 3d.; vocal parts, 1s. 


Published under the Patronage of the Ely Diocesan Church Music 
Society. 
OVELLO’S PARISH CHOIR BOOK. A Collection of Music 
for the Service of the Church, by Modern Composers. 
Price. 
. Te Deum laudamus 8d. 
. Te Deum laudamus 


STEGGALL, Dr. C., in A 

SULLIVAN, A. S., in D ; 

BARNBY, J., in D (Unison) ... Te Deum laudamus 3d. 
. BARNBY, J., in B flat (Do. ) ... Te Deum laudamus 3d. 
Voice part only, octa 1vo post, 1jd 


5. ALLEN, G. B., in D . Te Deum laudamus 3d. 
6. GARRETT, G. M., in F . Te Deum laudamus Sd 
7. MONK, Dr. E.G., ‘inA (Unison) Te Deum laudamus 3d. 
8. MACFARREN, G. A., inG (Do.) Te Defim laudamus 8d. 
9 CALKIN, J.B.,inD... ... Te Deum laudamus sd. 
10. HAKING, R., in C (Chant form) Te Deum laudamus 3d 
ll. OUSELEY, Rev. Sir F., in F ... Te Deum laudamus od. 
12. CLARKE as H., in F . Te Deum laudamus 3d. 
13. MONK, W.H., inA . Te Deum laudamus 3d. 
14. ARMES, Dr. P.,inG .. ... Te Deum laudamus od. 
15. HOPKINS, J Tas Mus. Bac., 

Do .« . Te Deum laudamus 3d. 
16. ARNOLD. Dr. G.B.,inG — ... Te Deum laudamus 3d. 


Serdices by Modern Composers, published by Novella and Co. continued.) 





USELEY, The Rev. Sir FREDERICK A. G., Bart., M.A., and 
Mus. Doc., Oxon., in D, a Chant Service for the Te Deum, 

Octavo, 3d. ; ditto, octavo post, 1jd. 

in B minor, 4 voices. Te Deum, Benedictus, Kyrie eleeson, 
Nicene Creed, Sanctus, Gloria in excelsis, Magnificat, and Nunc 
dimittis. Vocal score, 5s.; vocal parts, 4s. 

-——— in A, 4 voices. Te Deum, Jubilate, Kyrie eleeson, Nicene 
Creed, Sanctus, Gloria in excelsis, Cantate Domino, and Deus 
misereatur. Vocal score, 4s. 6d.; vocal parts, 3s. 6d. 

—— in G, 4 voices. Te Deum, Jubilate, Sanctus, Kyrie, Nicene 
Creed, Magnificat, and Nune dimittis. Vocal score, 3s. 6d. 
vocal parts, 2s. 6d. 

in E, 4 voices. Te Deum, Jubilate, Kyrie eleeson, Nicene 

Creed, Sanctus, Gloria in excelsis, Magnificat, and Nune 

dinittis. Vocal score, 4s. 6d.; vocal parts, 3s. 6d. 

in E flat, 4 voices. Te Deum, Jubilate, Kyrie eleeson, 
Nicene Creed, Sanctus, Gloriain excelsis, Magnificat, and Nune 
dimittis. Vocal score, 43.; vocal parts, 3s. 1d. 

—— in D, Gloria, to complete Dr. Rogers’ Service. 
6d.; vocal parts, 6d. 

) USSELL, WILLIAM, in A. Te Deum, Jubilate, Magnificat, 
and Nune dimittis. Vocal score, 4s.; vocal parts, 2s, 6d. Te 

Deum and Jubilate, singly. Vocal score, 2s. 6d. ; vocal parts, 1s. 6d. 

Magnificat and Nunc dimittis. Vocal score, 2s.; vocal parts, 1s. 

MITH, Dr. JOHN (Dublin), Services by. In one volume, 
Price 21s. Or singly, thus: Single 
Vocal Parts, 

l 71 











Vocal score, 


Vocal Score. 
ee 


Te Deum eee ove ow. 4 6 73 
Jubilate 2 ~<—- oO 10 
Anglesey Sanctus, Kyrie, leo } 
and Credo . vs poe it. . 0 6 
Magnificat ae ove 20 1 0 
Nune dimittis ... po oe 0 6 
Short Te Deum “te we 2 6 I 0 
Benedictus aa ese on ae x. 6 
Cantate Domino ae we 9 4 6 
Deus misereatur eco wa 2 @ 
Gloria aa wa 
Veni Creator Spir itus “a 2 0 0 6 
and Twelve Chants Ks 0 6 


MITH, BOYTON. Chant Service in E flat. Octavo size. 
S Deurn, Benedictus, Sanctus, and Kyrie, 3d. 

The same Te Deum, printed in F, 3d. 

Magnificat and Nunc dimittis, 3d. 

—— The Te Deum in E flat. Folio, 6d. 

eens Dr. W. Magnificat and Nune dimittis. 

)\) unison and organ; octavo, 3d. 

eo R, JOHN, M.A., Mus. Doc., in A. The Office of the 

)\O Holy Communion; being the Kyrie, Credo, Sanctus, and Gloria 

in excelsis. Vocal score, 2s.; vocal parts, 1s. 6d. 

Nicene Creed in an easy form for four voices, or for voices 
in unison, with organ accompaniment. Folio size, 6d. Smatl 
Vocal Score, without accompaniment, 1}d. 

dg JAMES, in D. Te Deum, Jubilate, Sanctus, Kyrie, and 
Nicene Creed. Vocal score, 5s.; vocal parts, 5s. 

in D, Magnificat and Nunc dimittis. Vocal score, 3s.; vocal 
parts, 2s. 

——— The Sanctus and Kyrie, set in the keys of C, F, and D, 
Octavo size, 6d. 

Y{7ALMISLEY, THOMAS FORBES, in C. Te Deum 

\j Jubilate. V ocal score, 2s.; vocal parts, 1s. 6d. 
——inC. Magnificat and Nunc dimittis. Vocal score, 1s. 

vocal parts, 1s. 

\\7 ALMISLE SY, 

Y Jubilate, and Sanctus. 
——— in C. Magnificat and Nunc dimittis. 
vocal parts, 1s. 
in F. Te Deum, Jubilate, Sanctus, Kyrie, and Nicene 
Creed. Vocal score, 4s.; vocal parts, 2s. 6d. 
Cantate Domino and Deus misereatur. 
2s. 6d. 








For voices in 








and 
od. ; 
THOMAS ATTWOOD, in C. 


Vocal score, 2s. ; vocal parts, 1s. 
Vocal score, 


Te Deum, 
6d. 
2s. ; 





—— inF. Vocal score, 

2s. 6d.; vocal parts, 

in B flat. Te Deum, Jubilate, and Sanctus. 

3s.; vocal parts, 2s. 

——jinD. Te Deum, Benedictus, Sanctus, Kyrie, and Nicene 

Creed. Vocal score, 3s. 6d.; vocal parts, 2s. 6d. 

—— in D. Magnificat and Nunc dimittis. Vocal score, 2s.; 

vocal parts, 1s. 6d. 

in D minor. Magnificat and Nunc dimittis. 

1s. 6d. ; vocal parts, 1s. 

— — in B flat. Magnificat and Nune dimittis (double choir). 

Vocal score, 2s, 6d.; vocal parts, 2s. 6d. 

——inD. Sanctus; also, in A, Sanctus from Beethoven. 
score, 6d.; vocal Ant 6d. 


Vocal score, 


Vocal score, 


Vocal 


J ESLEY, Dr. 8. 8. (in - 
Vocal score ... 7 Vocal parts ... 5 0 
Or rn thus: 


No. 1. Te Deum. Vocal score, 2s.; vocal parts, 1s. 3d. 
No.2 Jubilate. Vocal score, 1s. 6d.; vocal parts, 1s. 14d. 
Nos.3and4. Kyrie. No.5. Sanctus. No.6. Credo. Vocal 


score, ls. 6d. ; vocal parts, 1s. 
No. 7. Magnificat. Vocal score, 2s.; vocal parts, 1s. 14d. 
No. 8. Nunc dimittis. Vocal score, 1s. ; vocal parts, 6d. 
yo J.M. W., in G. Te Deum. Organ score, 6d.; 
score, small size, 13d. 


vocal 





li, MACFARREN, WALTER, in G Te Deum laudamus 3d. 
18. BEST, W. T., in Cc . Te Deum laudamus 3d. 
19. STAINER, Dr. J., in @... ... Te Deum laudamus 3d. 
2. THORNE, E. H., in C .. Te Deum laudamus 8d. 
21, STEWART, Dr. R. P.,inG ... Te Deum laudamus 3d. 
2. HERBERT, E., Mus. Bac., in D Te Deum laudamus 3d. 
%, TILLEARD, JAMES, in F . Te Deum laudamus — 8d. 
%. STEPHENS, C. E., in C . Te Deum laudamus 3d. 
%. NUNN, J. H., inF A Te Deum laudamus 3d. 
%. DYKES, Rev. J. B., M.A., 

Mus. D., in F ... . Te Deum laudamus 3d. 
%. LITTLETON, A. H., in E fl at . . Te Deum laudamus 3d. 
28, REDHEAD, R., in D Te Deum laudamus 3d. 
2. IRONS, H. S., in G ae Te Deum laudamus 3d. 

Vv dice part only, octay 0 part, 1}d. 

80. CHIPP, Dr. E. T., in D a SO Deum laudamus 3d. 
31, ELLIOTT, J. W., in F Te Deumlaudamus 3d. 
32, SMART, H., inF’ "Te Deum laudamus 34. 


London: Novello and Co., 





69, Dean Street, Soho, and 55, Poultry. 


inG. Jubilate. 





Organ score, 43d. 
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Hetv ational Song. | 
‘KEEP YOUR POWDER DRY.” 


WRITTEN BY H. FARNIE. 
COMPOSED BY DAN, GODFREY. 
Yor Baritone in key of G, and for Tenor in PB flat. 
Price Three Shillinas, 


Or all the lessons of the past, 
The one I like the most 
Fell from our stout old Oliver, 
When Roundheads ruled the roast. 
He wore a Bible in his pouch, 
A sword upon his thigh, 
And, ‘‘ Lads,” he cried, ‘* trust Heav'n above, 
But keep your powder dry.” 
Yes! keep your powder dry, boys, keep your powder dry ; 
No prating poll 
Was fine old Noll, 
So keep your powder dry! 


And o’er the battle-field of life 
Be careful as you go: 
For people are so civilized, 
One can't tell friend from foe. 
Take smile, and pressure of the hand, 
For what they're worth, say I; 
But all the same remember you 
To keep your powder dry! 
keep your powder dry, boys, keep your powder dry! 
If false th’ alarm, 
There is no harm; 
But keep your powder dry! 


Yes! 


And England still is like old Noll 
(Albeit unawares) ; | 
For girt with Bible and with sword, | 
She conquers—but she spares. 
No man can love the olive branch, 
Or hate war more than [; 
But if we want peace, why we must 
Just keep our powder dry. 
! keep our powder dry, boys; yes, keep our powder dry! 
Tis good the foe 
Shonld always know 
We keep our powder dry! 





A NEW WORK FOR THE ORGAN. 


THE ORGANIST’S PORTFOLIO. 


A Selection of opening and concluding voluntaries by the most 
celebrated composers, ancient and modern, Adapted chiefly for the | 
use of amateurs, by Dr. RimpavLt. Each number contains from seven 
to twelve favourite voluntaries, including one arranged expressly | 
with pedal obbligato. Nos. 1 to 18 are now ready, price 38. each; or | 
in three volumes, each containing six numbers, and bound in cloth, | 


price 12s. each. A thematic list of contents may be had on appli- 
cation to Chappell and Co., 50, New Bond-street. 


CONTENTS OF FIRST VOLUME, IN SIX BOOKS. 


:40 Arietta. Haydn 


| 44 Agnus Dei from the 4th Mass 


| 59 Hallelujah, Amen, from Judas 
Dussei 


| 65 Andante. 


| 67 The Wedding March. 


| 69 Andante from Symphony in 


' 70 Et Incarnatus est. 


| 72 be Ergo, from a Te Deum. 
| Romber 


Boox I. 
1 Slow Movement. Mozart 
2 Holy! Holy! Spohr 
3 Slow Melody. Mendelssohn 


4 Gloria from a Mass in B flat. | 20 TheMarvellous Work. Haydn | 110 Aria. Mendelssohn 196 Asie, Quartet, On 10, a 
_ 4. Andre | 21 Andante Movement. 111 “Fixed in his everlasting | 135 Aria, 4. How 
5 Benedictus, Mass No. 1. Weber Mendelssohn | A ag Me ke~ Aria. J. @. Herzog 
6 Andantino, from Sonata. Dussek | 22 Agnus Dei. Mozart 112 Solemn March. Dr. Boy 137 Prelude Rinck 
7 Prelude. C. F. Gluthmann 23 Slow Movement. hatz | 113 Impromptu, Op. 142. Ped 1 138 Adagio From Clarinet Co 
8 Slow Movement from the 7th| 24 Gloria in Excelsis. (Pedal | P 5 bb.) P. FP. AW ie 4 certo, Coal 
Symphony. Haydn Obb.) Mozart 
9 Gloria in Excelsis, from the 1st Boor XVIII. 
Mass. (Pedal Obb.) Haydn Boox IV. Boox XV. 7 Arie, Comtabile. Bee 
agio from the 
Boox IL 25 Adagio Movement. Rinck | 114 Aria, Quartett, Op.77. Haydn “ Mendel 
10 Air. Haydn 26 Andante Movement. Mozart | 115 “Thou shalt bring them in.” | 141 Aria, Kalkbrenner 
11 Blessed arethe departed. Spohr | 27 Prelude. Anonymous Israel in Egypt. Jandel 142 Benedictus, Mass No. 1. 
12 Full Piece. Rinck 28 Dona Nobis from the3rd Mass. | 116 Andante. Hummel. Moo 
13 Slow Movement from the Ist Hummel | 117 Larghetto, Symphony in D. | 143 Andante. Haydn 
Symphony. Haydn 29 Slow Movement. Spohr Beethoven | 144 Prelude. J. E. Eberlin 
14 Air Semplice. Pleyel 30 Andante Movement. Czerny | 118 Prelude. A. Hesse 145 Full Voluntary. A. Hes 
15 Holy! Holy! Handel 31 Andante from a Quartett. 119 Adagio Movement. Rinck 146 Ave Maria. Arcadelt 
16 Air. 82 Aria. Spohr [Haydn | 120 Aria Varied. (Pedal Obb.) | 147 Chorale. M. G. Fischer 
17 Slow Movement from Sonata, | 33 The Hallelujah Chorus. (Pedal | A. Hesse | 148 Hallelujah, Saul. (Pedal 
Op. 2. (Pedal Obb.) Beethoven ' bb.) Handel | 191 Soft Voluntary. <A. Hesse Obb.) - 
CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 





Boog III. 


18 Slow Movement. J. @. Meister 
19 Amplius lava me. Sarti 


THE ORGANIST’S PORTFOLIO. 


Contents of First Volume—(continued). 


Boox V. 
84 Aria. Spohr 
35 Pastorale. Zipoli 
36 Prelude. J. G. Herzog 
87 Introductionand Fugue. Rinck 
88 Adagio Movement. Rinck 
39 Aria from P.F. Sonata. Mozart 


41 Slow Movement. Beethoven 
42 Slow Movement. Beethoven 
43 Fugue. J. EZ. Eberlin 


(Pedal Obb.) Mozart | 


Boox VI. 

45 Dead March in Saul. Handd 
46 AriafromaQuartett. Beethoug 
47 Prelude. J. 8. Bach 
48 Aria. Haydn 
49 Allegro Movement. Rinck 
50 Slow eat 3 

J. W. 0. C. Sauerbrg 
51 Slow Movement. W. Volekmar 
52 Slow Movement. Haydn 
53 Ave Verum. Mozart 
54 Full Voluntary. (Pedal Obb) 

A. Hey 


CONTENTS OF SECOND VOLUME, IN SIX BOOKS, 


Boox VII. 
55 Adagio from Quartett, Op. 9, 
No. 5. Haydn 
56 Ave Maria. Cherubini 
57 Aria. Mrs. Robinson 
58 Adagio, Quartett, Op. 2, No. 6. 


Maccabeeus ke 
60 Adagio, L’Invocation Sonata. 
61 Andantino from Quartett, Op. 
8, No.1. (Pedal Obb.) Haydn 


Boox VIII. 


' 62 Adagio from Quartett, Op. 20. 
63 Aria. R. Schumann [Haydn 





, 64 Adagio from Quartett, Op. 64,) 


No.5. Haydn 
‘Adolph Hesse 
| 66 Andante from Quartett, Op. 17,| 
No. 3. Haydn 
(Pe-| 


dal Obb.) Afendelssohn. 


Boox IX. 
68 Voluntary. Anton Andre 


| 


B flat. Haydn 

Cherubini 

71 Andante from Quartett, Op. 74, 
No. 2. Haydn 


9 
73 eae J. £. Eberlin 
4 Adagio from Quartett, Op. 64, 
No.4. (Pedal Obb.) Haydn. 





CONTENTS OF THIRD VOLUME, IN SIX BOOKS, 


Boox XIII. 


99 Prelude. J. G. Topfer 

100 Romance, Symphony No. 14. 
Haydn 

| 101 Aria, Sonata, Op.30. Beethoven 

102 Pastoral Air. Geminiani 

103 Andante, Septuor, a 


‘ummel 
104 Aria, Battishill 
105 Adagio, Quartet, Op. 50 
Ha: dn 
106 ‘Let their celestial concerts.” 
(Pedal Obb.) Handel 


Boox XIV. 


107 Aria. <A. Hesse 
108 Aria, from Op. 13. Beethoven 
| 109 Slow March. Steibelt 


Boox X. 
75 Voluntary. Anton Andre 
76 Dona nobis pacem. Mozart 
77 Prelude. C. G. Hoépner 
78 Aria. Dussek [Morar 
79 Andante from Sonata, Op. 6) 
80 Air—‘‘ But the Lord is mind 
ful.” Mendelssohn 
81 Chorale—‘' Sleepers, awake’ 
Mendelssola 


82 MarcheFunébra. (Pedal Obb) 
Chopi 


83 Adagio movement. Rinck 
Boox XI. 
84 Aria, La Serenade. Beethon 
85 Andante, from Sonata. Mozat 
86 Full Voluntary. A Hesse 
\ 87 Andante, from First Concert, 
Mendelswla 


| 88 Aria. Haydn 
89 Andante from Op. 14. Moz 
90 Air—‘‘In native worth”—froa 
Creation. (Pedal Obb.) Hayis 
Boox XII. 
91 Adagio from a Pianoforte & 
nata. Jozart 
92 “Blessing and honour,” from 
the Last Judgment. Spohr 
93 Siciliano, Op. 45. Reissiger 
94 Air Antique. F. Couperin 
95 Full Voluntary. Julius And 
96 Aria. Aug. Freyer 
97 Air— “ Jerusalem.” 
Obb.) Mendelssohn (Beethow 
98 Andante from Serenade Trio, 


Boox XVI. 
122 Aria. Haydn 
123 Aria Pastorale. Spohr 
124 Soft Voluntary. W. Rusu 
125 Soft Voluntary. Bodenschilt 
126 Aria. Spohr 
127 Aria. Op. 107. Hummé 
128 Aria. Methfessel 
129 Aria. Haydn 
130 “ How lovely are the Me 
sengers.” (Pedal Obb) 


Boox XVII. 
131 Andante, Sonata, Op. 1% 
Beelhwa 


132 O Jesu fili redemptor. i 
133 Adagio, Sestet, Op. & 
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